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Pencil and watercolor on paper
30x21cm

Israel

The blue Sea of Death moves slowly
As a small cloud drifts above.

The tamarisk tree sways silently
and every line in the sand is beautifully carved...

From Hebrew song “Ein Gedi”
Lyrics by Eitan Peretz, music by Dov Aharoni
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Greetings

MK Tzachi Hanegbi
Israeli Minister of Regional Cooperation

The Dead Sea is one of a kind
and must be protected for future
generations. Itis the lowest place
inthe world and supports some
of the most unique habitats found
on this planet. Bordering Jordan,
the West Bank and Israel, the
Dead Sea is visited by a large

number of tourists from all
over the world seeking its high-
density waters and mineral-rich soils that contain potassium,
magnesium, calcium, salt and more. The government of
Israel commends the Society for the Protection of Nature
in Israel (SPNI), the Tamar Regional Council, the Dead Sea
Research Institute, and the Amman Center for Peace and
Development (Jordan) for this exciting and creative endeavor.
The idea of using art and music immediately fires one's
imagination not only for saving the Dead Sea, but also for
creating tighter bonds in the Middle East. The wonderful
educational activities in the seminar in which 380 pupils
participated - 160 Jordanian, 40 Palestinian, and 180 Israeli
(Jewish and Bedouin) children and teenagers - symbolize
peaceful cooperation amongst all the people of the region.
We also support the rehabilitation of the Jordan River,
which has almost dried up due to over-pumping, and the
development of tourist spots such as Qasr al-Yahud, the

famous baptism site, to the north of the Dead Sea.

General (Ret.) Mansour Abu Rashid*
Jordanian Chairman of the Amman Center for Peace
and Development (ACPD)

The ACPD in Jordan was
established in 2000 to help
overcome regional tensions
and solve multidimensional
problems through dialogue.
The people of this region know
about peace but they haven'tyet
seenits fruit. They cry when they
witness what has happened to
the Dead Sea. If we don't resolve
the situation soon, it will be totally dead by 2050. It deeply
saddens me to remember how the Dead Sea was thirty years
ago, when the water almost reached the main road. Thirty
years from now the Dead Sea will be a swimming pool.
The only way we can succeed is to sit together around the
table and find a solution. These artists remind our people,
our authorities, and the world of the great resources and
beauty of the region. They are also here to pass this on to
school children ...our future.

* General Mansour Abu Rashid, born in 1946, is the
founder of ACPD, an NGO that has a unique fingerprint in
facilitating dialogue between the peoples of the Middle
East. The ACPD has implemented numerous cross-border
projects, workshops, and seminars that encourage positive
engagement, understanding, and tolerance. Before founding
ACPD, Mr.Mansour Abu Rashid served in the Jordanian Army
Forces for 35 years where he held many positions, such as
taking partin the Jordanian Delegation to the Multilateral
Peace Conference in Madrid, and also as a member of the
Monitoring Committee on the Peace Negotiations. Abu Rashid
was appointed Head of Jordanian Military Intelligence in
1988, and he was directly involved in the signing of the
1994 Israel-Jordan Peace Treaty.

Dov Litvinoff

Mayor, Tamar Regional Council

The Dead Sea Land - the last
phrase we should use to describe
this area. Life around this salty
lake is very much alive with a
treasure trove of environmental
wonders. Embraced by the World
Heritage Sites, and the lowest
place on earth, the Dead Sea is
awondrous natural habitat for
animals as well as a sanctuary
for birds. Italso has an abundance of flora, all living within
human communities that have grown here, surviving over
the centuries under extreme weather conditions. The lake,
created by the Great Rift Valley, has been deprived for the
past 60+ years of its main artery, the Jordan River, and is
slowly disappearing. Now it is time for man to intervene
and take significant steps to replenish the sea level. The
initiative of the Artists for Nature Foundation, the gathering
together of Israelis, Jordanians, Palestinians, and artists
from all over the world to record wildlife with paint and
photography, is a welcomed event by Professor Leshem
together with the SPNI, the Dead Sea Research Institute
at the Tamar Regional Council, and the Amman Centre for
Peace and Development, and a reminder that people of the
region indiscriminately share their concern for the fate of
the Dead Sea. | would like to thank everyone involved and
appeal to the world to JOIN HANDS TOGETHER BEFORE IT
ISTOO LATE.

Maj. Gen. (Res.) Doron Almog
Chairman of the Hoopoe Foundation (SPNI)

The Hoopoe Foundation of
the Society for the Protection
of Nature in Israel (SPNI) was
established in 2010 with the
aim to strengthen all aspects
of bird conservationinIsrael. It
places anemphasis on education,
the protection of birds and
their habitat, research that
will contribute to the first two
aims as well as the promotion of activities in cooperation
with our neighbors, the Jordanians, and the Palestinians.
As such, this creative, international initiative exemplifies
many of the main goals of the foundation. The Dead Sea
and its surroundings are a unique geographic phenomenon
and a critical habitat for birds and other wildlife. Over 500
million birds migrate twice annually through this region,
flying between their breeding grounds in Europe and Asia,
and their wintering areas in Africa. The dramatic mountains
surrounding the lake provide flowing streams with lush
vegetation and cliffs for nesting birds, while also creating
the updrafts needed for soaring birds. However, the Dead
Sea is dying and it is our responsibility to protect this
amazing shared landscape. We are proud to be an initiator
of this important project. Art and music have the ability to
bring people together and open their eyes to the beauty
around them. It is our hope that through the participating
artists from both sides of the Dead Sea, we will help raise
the awareness needed to save the Dead Sea and bring the

people of the region together for a shared cause.

Iris Hann

CEO, The Society for the Protection of Nature in
Israel (SPNI)

The future of the Dead Sea does
not stand alone; itis part of the
entire regional water situation,
which is depressing... What is
needed is a holistic master plan
for the entire area. The SPNI is
working to endorse such a plan
that will address the critical state
of our water sources, including
the Dead Sea. We all know that
real action is crucial to saving one of the world's wonders, and
itis very urgently needed. Unfortunately, itis not so simple.
Every solution comes with a very high environmental price.
Artand nature are excellent focal points for bringing people
together to create a sustainable future. These endeavors will
surely benefit the entire biological and cultural diversity of
the region. Through this beautiful project and our ongoing
conservation efforts, we are raising greater awareness about

nature, while creating a healthier environment.
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Organizations

The Society for the Protection of Nature in Israel
(SPNI)

The Society for the Protection of Nature in Israel (SPNI) was
created in 1953 to conserve the integrity and diversity of
Israel’s nature, environment, and historical sites. The SPNIis
the leading NGO in Israel, and the oldest one in the Middle
East. Their commitment has put it at the vanguard of other
globally-recognized environmental organizations. The Israel
Ornithological Center (I0C), established in 1980 as part of
the SPNI, is involved in all aspects of conservation related
to birds. Directed by Dan Alon, the I0C works together with
the International Center for the Study of Bird Migration
(ICSBM), founded by Professor Yossi Leshem, in conjunction

with Tel Aviv University.
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The Hoopoe Foundation

Named after Israel's national bird, the Hoopoe Foundation
of the Society for the Protection of Nature in Israel (SPNI)
was established in 2010, thanks to a generous donation by
Moshe and Racheli Yanai, the Gelfand Family Foundation,
and other anonymous donors. The winning announcement
for the national bird contest was made alongside Israel's
ninth President, the late Mr. Shimon Peres, at his residence in
Jerusalem, as part of the state's 60th birthday celebrations.
The foundation strives to impart a love of birding in Israel with
a strong emphasis on education, both formal and informal,
the protection of birds and their habitats, and dedication
to research. The Hoopoe Foundation realizes these goals
through initiating joint activities that encourage regional
cooperation between Israeli, Jordanian, and Palestinian

people of all ages, from elementary school to adulthood.

T Heoopor loemdatio
M ma PE P

The Artists for Nature Foundation (ANF)

Established in 1990, the Artists for Nature Foundation
(ANF) brings together celebrated international artists to
produce paintings, drawings, prints, and sculptures inspired
by and created in endangered environments. The events
and donated art raise support and draw attention to the
need for protecting these areas and species, and imbue
nature appreciation and conservation. ANF is proud of its 16
successful projects spanning four continents and including
over 130 artists who have garnered the organization
international acclaim. The seminar at the Dead Sea, in
cooperation with Jordanians, Israelis, and Palestinians,
was similar to another highly successful event held in the
Hula Valley, Israelin 2012.
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Amman Center for Peace and Development (ACPD)

The Amman Center for Peace and Development is a non-profit
organization established in 1999 by General Mansour Abu
Rashid, former head of Jordanian Army Intelligence, and one of
the leaders of the peace process between Israel and Jordan in
1994. Itis a unique organization that promotes dialogue in the
Middle East in order to diminish regional tensions and confront
multidimensional problems. The organization has implemented
dozens of cross-border projects, workshops, and seminars that
encourage positive involvement, understanding, and tolerance
to overcome a sense of hostility and conflict. The Amman Center
for Peace and Development focuses on strengthening the
capacity of civil society and putting an end to disagreements
by finding common solutions to the challenges shared by the
region's peoples. The Center initiates and leads joint projects
for the Middle East and North Africa (MENA) countries in many
fields. Topics include security, environmental education, nature
conservation, agricultural development, youth and women'’s
activities, improvement of professional skills and health, and
a special project - using barn owls as agents of biological pest
controlin agriculture. The ACPD, the Society for the Protection of
Nature in Israel, Tel Aviv University, and the Ministry for Regional

Cooperation have cooperated since 2002.
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Map of the Dead Sea
showing the routes and
observations of the
Reverend H.B. Tristram.
From: The Land of Israel
by H.B. Tristram, London
1866, 4th ed. 1882.
Image courtesy Eran Laor
Cartographic Collection
at the National Library
of Israel.
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The Uniqueness of the Dead Sea:

The Lowest Place on Earth

Satellite photo of the Middle East (Courtesy of NASA)
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To visit the Dead Sea (Hebrew: n7pnm: Yam ha-Melah lit.
Salt Sea, Arabic: ¢! ,=J Al-Bahr al-Mayyit or Dead Sea), it
immediately becomes apparent why it was chosen as one
of the 28 finalists competing in the New Seven Wonders
of Nature contest in 2011. The Dead Sea and its dramatic
surroundings in Jordan, the Palestinian Authority, and Israel
are truly unique - a misnamed body of water and an ecosystem
like none other on Earth. The Dead Sea is neither a sea, nor
isit"dead." Its name is confusing because it is a landlocked
(endorheic) body of salt water, thus making it a lake. And
while no organisms we might normally expect, such as fish,
can survive in its waters, some highly specialized forms of
bacteria, algae, and fungi are found there, not to mention
the teeming wildlife along its shores. One subspecies of
fish, the Dead Sea Tooth Carp (Aphanius dispar richardsoni),
can be found in freshwater springs in the surrounding areas,

such as in Ein Feshka.

And two seas are not alike; this one is sweet,
saturating, pleasant to drink, and that one is
salt, bitter.

Quran 35:12

To describe this otherworldly place is a challenge to even a
skillful writer, one that necessitates the use of superlatives:
the most, the lowest, the saltiest, the deepest, and so on.
Widely known as the lowest point on Earth, it is the world's
deepest hypersaline (extremely salty) lake, reaching a
maximum underwater depth of approximately 1,000 feet,
or about 300 meters. The water, which changes color like a
chameleon several times a day, contrasts sharply with the
rocks along its edges glistening with crystallized salt. The
Dead Seais about ten times saltier than sea water, and itis the

fifth saltiest body of water on Earth. Hence, it is impossible

When, as often happens in the rainy season, the sky is overcast with clouds, a dense haze
obscuring the mountains, and a fleecy mist hovers over the water, the Dead Sea seems,
indeed, worthy of its name: look where one may, no sign of life is visible, and no sound is
heard save the dull monotonous surging of the waves.... But on a bright and sunny day

the salt lake wears a far different aspect. The clear transparent waters then sparkle with a
sapphire hue, and the mountains glow with variegated tints. All animated nature also seems

to quicken into life, and flocks of storks and cranes may be seen flying overhead...

Colonel Charles W. Wilson, Picturesque Palestine (1881), vol. 3, pp. 199-201

to drink the water, and natural buoyancy makes it extremely
difficult to drown. The shoreline is approximately 1,380
feet (427 meters) below sea level, and this is continually

dropping due to anthropogenic (manmade) factors.

Remnants of the past can be seen from the desolate western
shores of the Dead Sea, as testimony to historical sagas,
as well as biblical triumphs and tragedies. It is here that
fire and brimstone rained on Sodom and Gomorrah, and at
the nearby Ein Gedi Spring, David hid from King Saul. King
Herod built an opulent palace upon the hilltop fortress of
Masada, where nearly 1,000 Jews purportedly chose to
die by their own hands in 73 C.E. rather than be ravaged
and massacred by the Roman army. Nearly two thousand
years later, Masada was declared a World Heritage Site by
UNESCO in 2001.

13



In 1982 the Bearded Vulture (Gypaetus barbatus) went extinct as a breeding species near Masada in Wadi Tze'elim, Israel. The late Mr. Shimon Peres, Israel's 9th President, saw this huge raptor (called
Peresin Hebrew) for the first time in 1944, while on an expedition in the Negev. Right then and there, he decided to change his name from Persky to Peres. Artist: Martin Rinik (not from this project)
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For many centuries, the Dead Sea supplied the substances
needed to make a wide range of products, from asphalt for
Egyptian mummification to potash for fertilizers. Qumran
is home to numerous small caves where the Dead Sea
Scrolls were fortuitously discovered by young Bedouin
shepherds in 1947. The abandoned shacks of the first
Kibbutz Beit Ha'arava still stand where idealistic pioneers
did backbreaking work as they washed salt from the soil to
grow crops. The eastern shore on the Jordanian side of the
Dead Sea is a major landmark in the biblical narrative, for
it was here that Moses ended his epic journey. He gazed
longingly upon the Promised Land, yet he died before he
ever entered it: "From the plains of Moab unto Mount Nebo...
the Lord showed him all the land” (Deuteronomy 34:1).

Very few landscapes in the world have the same mesmerizing
power as this bizarre, awe-inspiring site. The Dead Sea has
kindled curiosity, ignited imagination, and aroused visual
sensibilities for millennia. It is almost unfathomable that
this strange playground which draws tourists from all around
the globe was once regarded by 19th-century explorers
with much fear and loathing. Spellbound by the mysterious
singularity of the Dead Sea and its surrounding areas, some
audacious men led intrepid expeditions starting in the
1800s. The luckier ones lived to tell about their struggles
with grueling hardships, while others succumbed to the
nightmarish conditions for which they had naively come

unprepared. Two such tragedies were the untimely deaths

Reproduction of the Madaba Map.
Image credit: www.bible.ca
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of Costiganin 1835 and Molyneuxin 1847. A few explorers
sensed impending doom and poetically recorded their
experiences in finely illustrated books. Thus, early literary
and artistic impressions of these excursions were often
bleak and foreboding. In his book, Narrative of the United
States' Expedition to the River Jordan and the Dead Sea(1850),
Lieutenant William F. Lynch described the Dead Sea as “a
nauseous compound of bitters and salts” (p. 268). After
making desperate attempts to navigate the hypersaline
lake, Lynch admonished "it seemed as if the Dread Almighty
frowned upon our efforts...no one can venture upon this
seaand live” (p. 269). Another explorer was Colonel Charles
W. Wilson, whose volumes entitled Picturesque Palestine,
Sinai and Egypt, (1881), featured engravings of “that silent
mysterious lake...shrouded in gloom...and the moon's

radiance...over the burnished surface” (vol. 3, p. 154).

Yet the pendulum has swung, and this remarkable site is
now sadly disappearing with shocking rapidity. Now, it is
we, modern human beings, who threaten the Dead Sea’s

survival, and not vice versa, as in the days of the early

Mount Nebo lies to the west of the city of
Madaba in Jordan. The Madaba map, dated
from around the 6th century C.E,, is located
in a Byzantine church. The map shows the
land of Israel and its surroundings.
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explorers who were terrified of its many dangers. No longer
seen as frightening or inhospitable, it is a popular year-round
destination for people of all ages and nationalities seeking
fun, adventure, and relaxation. Today, grownups romp like
children as they smear themselves with black mud and
pose for funny photos. Swimmers bob like apples in the
viscous water as they float in a horizontal position. A jumble
of languages and laughter resounds on the same stretch
of beach. After washing themselves off, vacationers stroll
on the promenade next to high-rise hotels in Ein Bokek in

Israel, and along the northern shores in Jordan.

For generations, travelers have come from near and far
to immerse themselves in the Dead Sea’s salubrious and
super-dense mixture of minerals against the dramatic
backdrop of the Judean Desert to the west and Jordan's
Moab Mountains to the east. Chronic pain-sufferers with
skin and joint disorders flock here to be healed by the arid
climate, oxygen-rich atmosphere, and the water's therapeutic
properties. Highly concentrated salt cleanses bodily toxins,
magnesium soothes unhealthy skin, and bromine calms
the nervous system. Ostensibly, floating in the Dead Sea

or slathering oneself with black mud alleviates conditions

16
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such as psoriasis, arthritis, rheumatism, eczema, and fungus.
The lake's minerals are also renowned for their beautifying
properties, used by Cleopatra herself, which later spawned

a lucrative market in cosmetic products.

The Dead Sea's legendary properties have long bewildered
visitors to the site. Pliny the Elder claimed that even bulls
and camels float in it (around 70 C.E.), and Titus tossed
slaves shackled in chains into its waters (70 A.D.) to test
if they would drown. In The Innocents Abroad, Mark Twain
called it “a funny bath” from which he emerged “coated
with salt till we shone like icicles" (p. 596). James Joyce's
Ulysses describes the photo of a chap “floating on his
back, reading a book with a parasol open. Couldn't sink if

you tried” (p. 73).

Laurent Willenegger
Desert Wheatear
Watercolor on paper
40x50cm

Israel, Plein air
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Quentin Budworth
Artists enjoying the
mud at the Dead Sea
Photo

"Around the Dead Sea.
Man floating with book
and umbrella in hands”
(approximately 1900
-1920). Matson (G. Eric
and Edith) Photograph
Collection. Library of
Congress.
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Two ANF artists recorded their personal experiences with the Dead Sea’s buoyancy. One of them, who had

difficulty learning to swim as a child, commented:

I was out of breath by the time | had managed to wade in far enough to sit back and let
go, letting the mercurial liquid hold me up. I lay back, looked up and around, and relaxed.
I contemplated where | was. Many meters below sea level and floating.

Nick Derry

The second artist gave her own careful advice:

Enter the water slowly, balancing on the loose, salt-slick cobblestones of the seabed.
Once you've reached knee-depth, squat and lean back, reclining against the surface,
which will support you like a wet cushion.... Don't try to swim, and never, ever splash. The
Dead Sea is a caustic brew of concentrated salts and naturally occurring chemicals. It will
burn your eyes and nostrils. If it gets on your tongue it will taste horrible. Simply float on
your back with your head held out of the water, as if you were a sea otter.

Debby Kaspari
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Map of communities surrounding
the Dead Sea, major sites of interest,
and growth of the tourist industry.
Courtesy of EcoPeace Middle East.
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Despite its barren appearance, the Dead Sea region is dotted on both sides with a number of serene
little agricultural communities, villages and kibbutzim, alongside booming tourist and mineral
industries. Modern roads make for easy access: Highway 90 runs north-south along the Israeli and

West Bank shores of the Dead Sea, and Highway 65 runs on the Jordanian side.

In the Megilot Regional Council, close to the northwestern shores of the Dead Sea, there is the
community of Vered Yeriho, not far from Jericho. Situated north-west of the Dead Seg, Jericho is the
world's oldest continuously inhabited city, and today is a flourishing Palestinian city with a population
of approximately 24,000 residents. There are also a handful of kibbutzim and communities in this area,
namely Kalya (also a popular beach), Almog, Beit Ha'arava, Mitzpe Shalem, and Avnat. Further south,
in the Tamar Regional Council, a lush nature reserve and the first SPNI field school created in Israel
are located at Ein Gedi, on the shore of the Dead Sea and at the eastern edge of the Judean Desert,
not far from Kibbutz Ein Gedi. Approximately eighteen miles or thirty kilometers away, a stretch of
high-rise hotels are clustered on the southwest end at Ein Bokek near the community of Neve Zohar.
These hotels are equipped to accommodate the many thousands of guests seeking recreation and

healing treatments. The enormous unsightly sprawl of the Dead Sea Works lies further south.

On the opposite side of the lake, in Jordan, luxury hotels, spas, and resort activities are mainly found in the area of Sweimeh, located on the northern side of

the Dead Sea. Small communities are situated further south, mainly in the South Ghors Municipality. Amongst these are the villages of Ghor Safi, the phosphate

capital of Jordan, Ghor Haditha, where the majority of sinkholes have recently emerged on that side of the Dead Sea, Ghor Fifa, a farming village, and Potash City.

Rosanne Guille

Sunset, Dead Sea, Jordan
Watercolor on paper
20x50cm

The Great Rift Valley

In his hand are the deep places of the
earth: and the strength of the hills is his
also. The sea is his and he made it: and his
hands formed the dry land.

Psalm 95:4-5

Amassive terrestrial gash thatis clearly visible from space,
the Great Rift Valley, also known as the Great Syria-African
Rift, is the world's longest geologic trench, measuring 4,400
miles long (about 7,200 km). It extends from the Taurus
Mountains in southeastern Turkey, to the Zambezi River
in Mozambique, Africa and dates back at least 30 million
years. Violent shifts in the earth involving plate tectonics
took place eons ago to form the unique landmasses that
have been traversed for thousands of years by our early
ancestors and migrating animals. Situated at the nexus
of Europe, Asia, and Africa, the countries of Israel and
Jordan are unique from a zoogeographic and botanical
perspective, encompassing marvelous biodiversity and
different habitats.

Nestled in the middle of this rift, the Dead Sea is home
to some species that are found nowhere else on Earth.
In ancient times, Balsam (Commiphora gileadensis)
and a now-extinct variety of the Persimmon tree were
highly valued for making perfumes. Stealthy nocturnal
Leopards (Panthera pardus), the last of which disappeared
around 2010, once wandered the hills of the Judean
Desert. Many other species still abound in the area of
the Dead Sea, from a plethora of birds, to nimble herds
of Nubian Ibex, and rotund Hyraxes climbing the rocks

of the Ein Gedi oasis.

The Leopard (now extinct in Israel) was painted by Walter Ferguson (1930 -2015), a highly versatile

artist, zoologist and naturalist, who wrote and illustrated numerous books and exhibited worldwide.

He was deeply concerned about the precarious situation of natural habitats and wildlife in Israel.
Courtesy of David Ferguson. (not from this project)
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The Great Rift Valley is important not only in terms of
its geological and biological significance, but also for
landmarks which defined human evolution, culture,
and religious history. Paleoanthropological and
archeological discoveries of early hominids such as
"Lucy” (Australopithecus afarensis) were made in Afar,
Ethiopia, and this region was the passageway from
which our prehistoric ancestors made their long trek
out of Africa to populate Europe and Asia. According
to geophysicist Professor Zvi Ben-Avraham, director
of the Minerva Dead Sea Research Center, seismic
activity, such as the Qumran earthquakes, also left a

mark on ancient civilization, as in Sodom and Gomorrah.

Prof. Zvi Ben-Avraham, one of the world's
leading researchers of the Dead Sea, used a
submarine to study the Dead Sea floor. Photo
courtesy of Prof. Zvi Ben-Avraham
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Detail from field sketch by Laurent Willenegger
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Bird Migration in the Great Rift Valley

Then God said, 'Let the waters teem with swarms of living creatures, and let

birds fly above the earth in the open expanse of the heavens’.

Genesis 1:20

At the intersection of three continents, Israel acts as a giant
natural funnel when hundreds of millions of birds migrate twice a
year between Europe, Asia and Africa. Courtesy of Yossi Leshem.
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Twice annually, we - bipedal primates who move clumsily
on the ground - bear witness to masses of migrating birds
on their airborne journey through the Great Rift Valley,
irrefutably one of the world's best locations to watch this
event. The northern portion of this colossal trench constitutes
the narrowest corridor (about six miles or ten kilometers
wide), including the Jordan Valley from the Red Sea up to
northern Israel, the Begaa Valley in Lebanon, and Syria, to
form the densest migration bottleneck for long-distance
Palearctic birds. In Africa, the width of the Great Rift Valley
is much more expansive, and runs along the eastern portion

of the continent.

Situated in the junction where three continents meet, between
the Arabian Desert and the Mediterranean Sea, Israel, the
Palestinian Authority, and Jordan are a land bridge. While
many people are familiar with the region’s biblical, cultural,
and political history, they are often unaware how crucial
this narrow piece of land is for approximately 500 million
birds as they pass along the African-Eurasian flyway twice
a year. Israel, just a tiny speck in the enormous Great Rift
Valley, is blessed with 540 avian species, an unbelievable
number considering the country’s diminutive size. This
region, too often depicted as a place stained by bloodshed
from never-ending strife, gets less media attention for its
fame as a mecca for bird lovers. Even the casual observer in

the Jordan Valley can spot flocks of large birds overhead in

Ajuvenile Imperial Eagle that died from poisoning in
the Great Rift Valley, a species endangered worldwide.
Photo credit: Yossi Eshbol
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sometimes staggering numbers. To name a few examples,
approximately 600,000 White Storks (Ciconia ciconia) pass
through twice annually, as well as scores of raptors, such
as one million Honey Buzzards (Pernis apivorus), and the
entire world population of Lesser Spotted Eagles (Aquila
pomarina), about 120,000 of them. As the birds navigate
this arduous migration route each autumn and spring,
second only to Central America, the survival of entire

populations is at stake.

An optimistic visionary, Professor Yossi Leshem hopes to
shield these half billion migrating birds from harm as they
withstand treacherous conditions in their biannual journey.

Much of their ability to complete this route has been

impaired by climate change, increased natural disasters,
destruction of stopover sites, and so forth. Leshem and his
colleagues are driven to study, conserve, and educate others
through his mantra "Migrating birds know no boundaries,"
and thus they should be free to pass from region to region
undisturbed. He and many other ornithologists strongly
support the efforts to inscribe the entire Great Rift Valley
as a transnational serial UNESCO World Heritage Site in

order to protect this crucial migratory flyway.

For now, however, only individual sites, such as the Kenya
Rift Valley Lakes, have been granted this coveted status.
The Great Rift Valley spans 22 nations, many of which have

ethnic, cultural, and religious differences that prevent
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their peoples from cooperating toward the shared goal of
protecting vulnerable wildlife. Thus, tragically, countless birds
perish due to unregulated hunting practices, electrocution
from wires, mutilation from wind turbines, poisoning from
agricultural pesticides, urban development, and disturbance
of their natural stopover points that are needed to refuel
their exhausted bodies along the way. Of approximately
280 migrating species that travel over the Dead Sea region,
soaring birds, including thirty-five species of raptors,
numbering in the hundreds of thousands of individuals,

take advantage of the uplift of thermal currents to migrate.
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Flora and Fauna

The high hills are a refuge for the ibex;
and the rocks for the hyraxes.
Psalm 104:18

Despite its deceptively barren appearance, the Dead Sea
ecosystem is home to many other species year-round. In
addition to migratory species, many birds from this region
are at the edge of their distribution such as the Striated
Scops Owl (Otus brucei), the Sooty Falcon (Falco concolor),
and Tristram'’s Grackle (Onychognathus tristramii). Others are
restricted to this unique area, such as the newly described
Desert Tawny Owl (Strix hadorami). Typical birds around the
region include the Dead Sea Sparrow (Passer moabiticus),
White-Crowned Black Wheatear (Oenanthe leucopyga), Fan-
Tailed Raven (Corvus rhipidurus), Arabian Babbler (Turdoides

squamiceps), and Little Green Bee-eater (Merops orientalis).

Two of the most easily visible mammals are the Nubian Ibex
and the Rock Hyrax (or conies); these hardy, rock-dwelling
creatures have some surprising qualities. The Nubian Ibex
(Capra nubiana) s called simply "yael” - a common Hebrew
name for girlsin Israel, after the heroic Yaelin the Old Testament.
Ibex are known for their unfailing surefootedness, playful
antics and the impressive curved horns of the elder males,
which can be heard crashing in ritual fights around mating
season. The Rock Hyrax (Procavia capensis), resembling an
enormous guinea pig or woodchuck, is actually more closely
related to an elephant than a rodent, and is taxonomically

considered a partially-hoofed mammal (paenungulate).

Amongst the resident birds, Tristram’s Grackles (Onychognathus
tristramii) are a common and approachable starling named
after Henry Baker Tristram (1822-1906), an English clergyman
and avid ornithologist, who travelled throughout the Sahara,
Palestine, and Lebanon, as he collected and identified
thousands of specimens. He was enchanted by these black
grackles with orange wing patches, and their song, “a rich
musical roll... of amazing power and sweetness.” In 1865,
together with other naturalists and explorers, he initiated

the creation of the Palestine Exploration Fund (PE.F), a
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Illustration of Ibex from Henry Baker Tristram'’s.
The Fauna and Flora of Palestine, 1884.
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Anna Kirk-Smith

Fish at Ein Feshka

St. Peter's Fish (center) and
Dead Sea Tooth Carp (left)
Underwater photograph

scientific society which investigated the physical aspects
of the region. Along the highway (Route 90, Israel), one can
see the red letters PEF carved into a huge limestone rock
showing the water levelin 1913 and 1917, some 13 feet
(four meters) above the highway, bearing sober testimony to
the extreme degree of the lake's recession. In 1884, Tristram
published The Survey of Western Palestine: The Fauna and
Flora of Palestine, thus contributing a vast body of zoological

and botanical knowledge about the Dead Sea area.

Common reptiles in the Dead Sea area include the Painted
Saw-Scaled Viper (Echis coloratus), a poisonous snake, and
the Mole Viper (Atractaspis engaddensis). The Sinai Agama's
(Pseudotrapelus sinaitus) light-brown coloration is well
camouflaged with its surroundings, except during mating
season, when the male’s throat, head, and sides turn bright

blue and the female’s head turns orange.

The Ein Gedi Spring has the densest concentration of tropical
plants in Israel, some of which are extremely rare. Sadly,
flora in this lush oasis has been severely diminished due
to human encroachment, which has led to the diversion

of part of the reserve’s water for agriculture. Regarding

Desert Tawny Owl nesting near Ein Gedi. Artist: Trevor Boyer,
(not from this project)
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Juan Varela

Palestine Sunbird
Pencil and watercolor
on paper

37%x27cm

Israel

Apple of Sodom. Photo credit: Shmuel Bar-Am, Israel Travels
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typical flora, trees include the Desert Tamarisk (Tamarix tetragyna) and the Acacia (Acacia
raddiana Savi), which are quite common throughout the area. Few plants in the world have
been branded with as much notoriety as the legendary osher or the so-called "Apple of
Sodom” (Calotropis procesa). The large fruit of this flowering plant was described by the
Roman Jewish historian Josephus as bearing a deceptively attractive appearance, as if it
were edible, “but when plucked with the hands, dissolve into smoke and ashes.” The plant
has been the cause of "much speculation and debate” because of the mystery of its fruit,
which is "virtually empty,” and its alleged connection with the destruction of Sodom and
Gomorrah (Kreiger p. 94). The Desert Broomrape (Cistanche tubulosa) is a cone-shaped
spike covered in thick yellow flowers, which despite its resemblance to an independent

flower, is parasitic on other plants at the roots.

There are some fascinating stories about the co-relationships between the flora and fauna
of the Dead Sea basin. For example, the Acacia Strap Flower (Loranthus acacia) is a semi-
parasitic plant that sucks water and minerals from its host, the three species of acacia
trees found in Israel. This parasitic plant is pollinated by Palestine Sunbirds (Cinnyris osea),
providing them with a major food source. The red fruits and sticky seeds of the Acacia Strap
Flower are distributed by these small, agile birds to the hosts. In the late 19th century, the
Palestine Sunbird was observed exclusively around the Dead Sea and south into Yemen,
where this plant was found. However, as agriculture developed in Israel, and gardens and
parks were planted throughout the country, abundant food sources became available,

and thus the birds greatly expanded their range.
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A Rapidly Receding Natural Wonder

The Dead Sea is like a creature in distress: a living organism ensnared by human need, or greed,
depending on one’s vantage point... For millennia nature ran the show, and the Dead Sea’s
vicissitudes were part of an exquisite ecological web. Only in recent times, indeed for hardly more
than half a century, has its destiny been isolated from its environment, and to see it now is to have
one's capacity for empathy tested. The view is of a bruised landscape and the situation challenges us
to redefine our relationship with the natural world. Caged, the Dead Sea is at our mercy, as politically
and environmentally charged debates and initiatives thunder from all corners of the region.

Barbara Kreiger, The Dead Sea and the Jordan River (2016), p. 211
(with permission of the author and Indiana University Press)

The Dead Sea is shrinking at an alarming rate, as the water level drops more than 3.3 feet (one meter) each year. The recession on the Israeli shoreline

is so extreme, that in order to reach the northern basin of the lake, tourists are driven on a tram behind a tractor about 1.2 miles (nearly two kilometers),
whereas once they could literally enter the water a few steps from the changing rooms. While these are simple, observable facts, the causes for this
accelerating trend, and possible solutions for reversing it, are far more complex. The famous Israeli songwriter Yankele Rotblit - best known for “The Peace
Song" (1969) - recently composed “Who Killed the Dead Sea?" to mourn the lake's deterioration. He is justifiably angered by our irresponsible stewardship,
lamenting how the Dead Sea has dried up, the leopards are extinct, the nearby spring water is sold in plastic bottles, structures are devoured by sinkholes,

and Lot's wife weeps near the hotels.
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Satellite photos showing
shrinking of the Dead Sea
from 1972, 1989 and 2011.
Credit: NASA image by Robert
Simmon, using Landsat

data from the United States
Geological Survey.
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Waiting for a Sign -
Sinkholes and Recession
Photograph of landscape

intervention with ‘biblical’ signage

View from Moab Mountains
Jordan
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Tourists being transported to
water's edge at the Dead Sea
Photo
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And Lot lifted up his eyes and beheld all the plain

of Jordan, that it was well-watered everywhere.

Genesis 13:10

The Jordan River loops, aerial view. Photo credit: W. Robert Moore, The National Geographic Magazine, Dec. 1938
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Diverting Fresh Water from
the Dead Sea

Beyond its great historical and religious importance, the Jordan River is the main artery
supplying urgently needed water for agriculture, irrigation, and human consumption to
Israel, Syria, Jordan, and the Palestinian Authority. The Jordan River has been severely
degraded by excessive water diversion, sewage, noxious pollution, and inappropriate
development. Of the 1.3 billion cubic meters of water annually that would naturally
flow down the Jordan River to the Dead Sea, over 90% is diverted for other purposes,
mainly agriculture to feed burgeoning populations and exports. Thus, the river's annual
flow has been diminished to a mere 70,000 cubic meters in recent years, one of the

main reasons for the Dead Sea's constant shrinkage.

The once pristine Jordan River - the same lush, flowing body of water that has deep
religious significance for Judaism, Christianity, and Islam - has been drained almost
dry during the past half century, leaving a foul dribble of raw sewage and agricultural
runoff, with only ten percent of the river’s original flow. While this ecological disaster
occurred for seemingly justifiable reasons, irreparable damage has been caused by
water being continuously siphoned away from the Jordan River and the Sea of Galilee
(Kinneret). A number of dams and canals erected by Syria and Jordan further divert
water to their rain-starved countries, thus interrupting the natural hydrological cycle
that previously kept the Dead Sea at an even level. The Sea of Galilee has been so
overpumped to provide water in response to marked population growth in Israel, that
water quality and aquatic life are impacted. Together with the recent drought years
and climate change, the Sea of Galilee has dropped to an extremely low level, and

the Jordan River has been reduced to a thin trickle.

Professor Alon Tal, a prominent Israeli environmentalist, aptly coined the term
"hydrological overdraft” to describe how water distribution is mismanaged, affecting
the Dead Sea like a simple cause-and-effect diagram. He bemoans how we have “just
aboutkilled the Dead Sea... It will take extraordinary human measures - careful, wise
intervention and positive regional cooperation - to save it.” In The Land is Full(2016),
Taltakes a sobering look at the detrimental consequences of population expansion in
Israel and her neighboring countries. Misuse of natural water systems has rung a death
knell for the parched Dead Sea, which has shriveled by one third of its original size. As
Talremarks, “Such crass and colossal interference with the natural hydrological cycles
of the region produced ‘unexpected consequences.” Other detrimental factors, such
as "the scorching desert climate - over time - caused massive evaporation, leaving a

salty broth of minerals” (pp. 23-24).

Industrial Impacts: The Dead Sea
Works and the Arab Potash Company

The Dead Sea Works. Photo credit: k45025 Rita K/Shutterstock.com
(MOOILRY 45025 NDM :M7°¥) N70DN D 7YID
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Amongst the main reasons for the Dead Sea’s decline are the
two enormous chemical plants incongruously juxtaposed
against the stark terrain on the southern basin of both the
Israeli and Jordanian shores of the lake, where a massive
expanse of artificial evaporation ponds and dikes are clearly
visible.In 1930, Moshe Novomeysky, a Jewish Russian mining
engineer from Siberia and an ardent Zionist, signed a formal
agreement with the British Mandatory administration which
led to the creation of the Palestine Potash Ltd., the forerunner
to today's Dead Sea Works. From then on, the industries
were exempt from most environmental regulations and were
given carte blanche for their use of water, from which they
harvest salt, magnesium, potassium, carnallite, bromine,
and potash. These huge multi-billion dollar enterprises
export the minerals they extract all over the world for use

in fertilizers, pharmaceuticals, and cosmetics.

If they were only an eyesore, these factories would be less

worrisome. But they do far more harm than just marring

the landscape. Today the Dead Sea Works and the Arab
Potash Company are seen as amongst the main culprits
for the demise of the Dead Sea, and the destruction they
are causing must be immediately addressed if there is any
hope of saving it. The massive amounts of water that these
companies pump out to fill the evaporation ponds in order
to extract primarily potash and magnesium, has been linked
by scientists to approximately 40 percent of the decrease in
water levels. According to the environmental organization
EcoPeace Middle East, this is partly due to the Jordanian
and Israeliindustries' use of an outdated, water-intensive
method to harvest minerals from the Dead Sea. It seems
implausible and unethical, yet these companies have
never been required to pay for the water, thus significantly
catalyzing long-term damage and attenuation of this natural
treasure. A convincing way to give them the incentive to
switch to a more sustainable way of extracting minerals,
such as those used in desalination (membrane technology),

would be to tax them for the water they use. As far back

Smokestacks discharge thick billows of

ash into the still air, caught between the
mountains on either side of the rift valley.

It looks like something Stalin built on the
Steppes, a glorification of the machine,
industrial man pinning a recalcitrant Mother
Nature to the ground.

Haim Watzman, A Crack in the Earth (2007), p. 68

3as 1993, Azaria Alon, the prophetic father of the Israeli

environmental movement, stated:

...{We} conservationists set out to fight
against the Dead Sea Works, which destroyed
expansive landscapes in the Judean Desert ...
the southern basin no longer exists at all, only
on old maps...the entire network of hotels does
not stand on the shores of the Dead Sea at all,
but rather on the shores of artificial salt pools
... Strong companies know how to circumvent
inconvenient laws...The lesson has not yet been
learned. Everything must be done in order to
prevent the Dead Sea Works from being above
the law...

Azaria Alon, excerpt from "Our Country’s Landscape,”
radio broadcast, the Voice of Israel, 14/8/93
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An Explosion of Sinkholes

And the ground split apart under them, and the earth

opened its mouth and swallowed them up.

Numbers 26:10.

Sinkholes are collapsed areas of earth that appear when
underground salt is dissolved by freshwater intrusion,
as the result of a continual drop in sea level. As the
briny water level of the Dead Sea rapidly recedes, fresh
groundwater wells up and dissolves layers of salt, forming
large underground cavities, above which sinkholes are
created. Aerial footage taken of the Dead Sea in 1980
recorded a coastline with not one single sinkhole. Sadly
however, today that same coastline is riddled with thousands
of them and resembles a multi-colored Swiss cheese,
with huge green, blue, and brown chasms gaping in the
landscape, some filled with briny water, others completely
dry. Sinkholes do exist elsewhere, and sometimes claim
innocent victims, yet, nowhere do they pop up as quickly
and abundantly as along the Dead Sea. In Hebrew, the
word for sinkholes translates as “swallowers” (bol’anim),
and they have literally gobbled up buildings, roads, and

bridges along the coastline.

As the water level of the hypersaline lake continues
to plummet, this disturbing trend is exacerbated and
multiplied almost daily. Despite warning signs everywhere
to not trespass in the unsafe zones, some imprudent
visitors still ignore them. Sinkholes are a major threat
to the lucrative tourism industry, and could cost it many
millions of dollars. They affect the distressed residents of
the Dead Sea area even more, creating menacing hazards
and ruining their livelihoods (especially date palm groves),
not to mention endangering wildlife. Sinkholes have
demolished property at Ein Gedi beach and at the Mineral
Beach Spa belonging to Kibbutz Mitzpe Shalem on the
western shore, devastating the local economy. Could this
be Nature’s revenge for slaying the Dead Sea? Ironically,
however, these odd cavities in the earth also provide new

brackish water and wetlands for birds and other wildlife.

Structures at the Mineral Beach resort
have been destroyed by a massive
sinkhole. Courtesy of EcoPeace Middle
East. Photo credit: Mira Edelstein
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In 2017, it was estimated that there were 5,500 sinkholes on the Israeli
side of the Dead Sea and another 1,000 on the Jordanian side. While there
have been no fatal human casualties yet, a few unpleasant incidents have
occurred. With the burgeoning of sinkholes in the area, other unwary
people and animals might not be so lucky in the future. The eminent
Israeli geologist/biologist Eli Raz has made it his life mission to investigate
sinkhole formation in the Dead Sea’s threatened ecosystem. Like the
inquisitive girl in Lewis Carroll's Alice in Wonderland who tumbled down
arabbit's burrow, Raz's insatiable curiosity nearly cost him his life. He fell
into a deep sinkhole that opened up suddenly near his home in Kibbutz
Ein Gedi. Fortunately, Raz emerged unscathed, although he was dehydrated
and badly shaken after being trapped 14 hours until his eventual rescue.
Despite this harrowing experience, he is still conducting his research. A
team of scientists, including Eli Raz, have demonstrated that the ongoing
sharp decline in the Dead Sea's water level has accelerated the formation
of sinkholes. They explain that this is caused by the “interception of the
freshwater supply from the Jordan River and the maintenance of large
evaporation ponds by the Dead Sea mineralindustries in Jordan and Israel.

They further claim that

The sinkhole formation process first began in the southern
part of the Dead Sea coast and spread northward along

the western (Israeli) coast. The steeper eastern (Jordanian)
coast has been less affected... As they endanger the stability
of the present infrastructure, they pose a severe threat to

future regional development along the Dead Sea

(Yizhaqg et al, 2016).

In addition to the emergence of approximately 6,000 dangerous sinkholes,
much of the marginal shallow floor of the Dead Sea has been exposed along
its receding landscape. These catastrophic changes wreak havoc on the
natural ecosystem, and are economically detrimental to both infrastructure

and tourism in the region.

P'wamn  Matya Shick Jara7aRT  Zev Labinger
nm7n 79 Salty Palette v w71 Sinkhole and Road
W7oT MR 78N Aerial Digital Photo M7y omeyax  Watercolor on paper
) nowaMy 78 30x21cm
eled Lla Israel, Plein air
ik dog) sy gy
dnd) gz dy90 &by deslb

G19 e dsbe Olsll
30 dapball § Cow) (S 31



Possible Solutions and Future Concerns

... and the sea descends below sea level, so my bones float over water like trees...

this sea, smaller than its myth, smaller than your hands, is a crystalline isthmus.

Palestinian poet Mahmoud Darwish, " On a Canaanite Rock at the Dead Sea,” 1992

Just as in the biblical story of Lot's wife, who was warned
not to look back before she was permanently transformed
into a pillar of salt, it would be counterproductive to only
dwell on the past. Although the Dead Sea basin might never
be restored to its former state, immediate action could help
partially restore this natural wonder. Much of the drastic
decline of the water level and the sinkhole formation that
we witness today is irreversible. Hopefully, we can mitigate
future consequences and negative impacts through more

careful management of the hydrologic system.

EcoPeace Middle East is a regional environmental organization
with offices in Amman, Ramallah, and Tel Aviv that has
been working feverishly for several decades to promote
rehabilitation of the lower Jordan River and its ecosystem, as
well as the Dead Sea, which depends on the river for water.
Gidon Bromberg, Nada Majdalani, and Munqgeth Mehyar,
the organization’s three co-directors, and Mira Edelstein,
the Jordan River and Dead Sea Projects Manager, are also
involved in conflict resolution and regional cooperation in
one of the most volatile and complicated hotspots in the

world. They have made great strides in their efforts to bridge
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tensions and facilitate communication between people.
According to EcoPeace Middle East, uncoordinated water
management between Jordan, Israel, and Syria has brought
about the drastic diversion of the Lower Jordan River - from
which the Dead Sea received most of its water in the past.
In 2015, the organization devised a master plan which
proposed using natural, desalinated, and treated waste
water to replenish the Jordan River, and consequently, to
halt the shrinkage of the diminishing Dead Sea. In addition,
they strongly recommend that the industries be taxed for

water use.

Furthermore, the SPNIwas a driving force behind the successful
implementation of an amendment to the Water Law, which
now formally recognizes nature as a legally-acceptable
recipient of water. This is a significant step towards the
rehabilitation of the Jordan River and other streams, for

which a minimum flow of water is now legislated.

Another solution, one which is far more political, expensive,
and controversial, has received widespread media coverage

for many years: the proposed construction of a canal called

Baptismal site at Qasr al-Yahud. Photo credit: Haya Gold
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the Red Sea-Dead Sea Conveyance (or Red-Dead). This
elaborate project, which is expected to cost billions of
dollars, proposes the construction of desalinization and
hydroelectric plants, located along the course of the pipeline
that will transport brine (a by-product of the desalinization
process) to the Dead-Sea. However, the project has been
viewed with profound skepticism and disapproval from
those who question the potentially adverse effects of
mixing water from the two sources, which may lead to
uncertain results. Environmentalists fear that doing so
could irreversibly change the chemical composition of
the lake, conceivably transforming the water into white
gypsum, thus destroying its fragile ecosystem as well as
its therapeutic properties and tourist appeal. It could also
lead to an explosion of algal blooms similar to those found

in dead zones in the world’s oceans.

The vision is to rehabilitate the Jordan River, to transfer
500 million cubic meters of water from the Sea of Galilee
back to the Dead Sea, and to turn the Jordan Valley into a
bi-national nature reserve that will draw tourism for both
its inherent beauty and for religious pilgrimage. This vision
can be realized, but it depends on whether the leaders
of the countries will allow the Dead Sea to come back to
life - just as the title of the book before you suggests. That

was the goal of the artists’ seminar.

Some people are more fortunate than others - and so are
some bodies of water. In March, 2017, the same week that the
seminar was taking place, newspapers worldwide featured
articles about three rivers (one in New Zealand and two

in India) that had been granted “legal personhood." This

unprecedented court ruling gave those rivers legitimate

status and protection from being further destroyed due
to anthropogenic factors. The Jordan River and the Dead
Sea would be in a far better situation if they too would be
recognized as "persons.” But this is highly unlikely, and they
continue to be decimated for the reasons discussed in this
book. It is no mystery why the Dead Sea is disappearing
so rapidly, but finding a workable solution, one that would
also guarantee to preserve the integrity of the lake, is
challenging. The first thing that needs to be done, and
that has been successfully carried out by these artists, is
to arouse public awareness of the gravity of the situation.
The next step is to get the leadership of Jordan and Israel,
as well as the Palestinian Authority, to overcome political
and economic hurdles, and lack of trust, and be willing to

work together in order to save the Dead Sea.

The Jordan River Falling into the
Dead Sea by Nikanor Chernetsov,
1854. While not realistic, this
painting reflects the deep religious
significance of the place.
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Artists for Nature (ANF)
and the Dead Sea Seminar

James Coe

Dead Sea Shadows
Oilon linen
51x76.5cm

Metzukei Dragot, Israel
(view toward Jordan)

In recent years, creative arts and the humanities have
joined the sciences in making significant contributions to
environmental awareness. Both visual art and music move us
on avisceral level, expressing a sense of urgency to salvage
what is left of our natural surroundings and its wildlife.
They help us to develop place attachment (topophilia)
and a deeper affinity with other species (biophilia), while
awakening individuals and communities to the detrimental

impacts humans have on the planet.

The Artists for Nature Foundation (ANF) is a small organization
based in the Netherlands, that was established in 1990 by
Ysbrand Brouwers. The foundation uses diverse styles of
works in many different media, created by renowned artists
mostly on location in endangered habitats, as a vehicle to

reveal the urgent need for nature conservation.

For each of the sixteen projects that have been realized thus
far by the ANF, artists have traveled to some of the planet's
most stunning and remote places. While in these locations,
the artists capture the beauty of these unique sites, and their
endangered wildlife, before they are wiped from the face
of the Earth by habitat destruction, deforestation, climate
change, invasive species, pollution, industrialization, urban

development, hunting, and a myriad of other problems.

On the Dead Sea trip, my artwork focused primarily on the habitat. Our group included some
great field artists — painters who can draw or complete a watercolor sketch in a matter of
minutes. They mostly were painting birds. | was so impressed with what they can do! But | saw
no need to compete with them. | can paint an impression of the landscape in oils. That is my

strength, and | realized that was how | could make a contribution to the trip that was unique.

James Coe

ANF collaborates with international conservation organizations
such as the World Wildlife Fund (WWEF), BirdLife International
and others. At the culmination of each project, traveling
exhibitions of the original artworks and coffee-table books
help raise funds for conservation, and serve to remind the
general public and policy-makers of the fragile state of
the deteriorating natural environment in so many corners

of the world.

Between March 16 and 27, 2017, twenty-three artists
from around the world visited Israel and Jordan to raise
awareness about efforts to save the Dead Sea. By working
together with children from Jordan, Israel, and the Palestinian
Authority, these artists sought to bridge transnational gaps
by reflecting on how different cultural contexts shape our
encounters with the natural world through the intersection

of education, the arts, and science.

The seminar was organized by the SPNI's Hoopoe Foundation,
the Artists for Nature Foundation, Aman Center for Peace
and Development, the Tamar Regional Council near the
Dead Sea, the Ministry for Regional Cooperation, and an
anonymous donor. This ambitious 11-day event featured
workshops during which the artists painted the Dead Sea and
the local landscapes from both the Israeli and the Jordanian
sides. The artists also visited Nahal Zin, Ben-Gurion's burial
site, Ein Avdat, Mitzpe Ramon in the Negev Desert, and
the Eilat mountains. At the latter site, they witnessed and
documented the remarkable migration of raptors at the
bird watching park as well. The splendid artwork produced
during the seminar drew admiring crowds from throughout
Israel and Jordan, culminating in an exhibitin Eilat and later
inthe Knesset (Israel’s parliament), to be sent abroad in the
summer of 2018. Hundreds of visitors and 600 residents
of Eilat attended the exhibit in Eilat, for which the artists
collaborated on an enormous painting of wildlife at the

bird watching center.

Some highlights of the seminar were the breathtaking mural

depicting the biodiversity of the Dead Sea; art workshops
for the children thatinspired hope for harmonious relations
in the region; and unforgettable performances by the Paul
Winter Consort. The closing of the seminar coincided with
the 9th annual Eilat Birds Festival and Champions of the
Flyway, an international bird conservation event organized
by the Israel Ornithological Center and the SPNI.

the Dead Sea to Life

A group of pupils from Jordan together with General
Mansour Abu Rashid and Professor Yossi Leshem.
Photo credit: Adi Bashan.
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Educational Projects:
Children Learning Together

It is our misfortune that for most of us that clear-eyed vision,

that true instinct for what is beautiful and awe-inspiring is

dimmed and even lost before we reach adulthood.

Rachel Carson, The Sense of Wonder(1956)

Palestinian pupils from a school in Jericho, with artists Nick Derry from France
and Zev Labinger from Israel. Photo credit: Yossi Leshem
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An extraordinary part of the seminar was the unforgettable
learning and social experience it provided for Jordanian,
Palestinian, and Israeli children. This should be compulsory
today, as the very future of our Earth is threatened by the
depletion of natural resources, loss of species and wild places,
and climate change. Hands-on environmental education is
one of the best ways we can instill a responsible attitude
for the well-being of the planet, as it nurtures youngsters’
innate curiosity about the natural world, what Rachel Carson

described as their "sense of wonder.” Thus, the artists
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Artists with children at workshop. Photo credit: Henriétte Grosse Hamberg
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working together with the pupils from the region provided
an invaluable lesson not only in nature appreciation, but
also in accepting one another as individuals, despite any

hostility and political tensions that may exist in the region.

The seminar group included participants not only from
Israel and Jordan, but also from the United States, the
Netherlands, Italy, Germany, Switzerland, Taiwan, Spain,
France, and the UK. Shortly after the participants had

crossed the border into Jordan to begin their collaborative

Ersle gvayd lig o aeas ol diys § WY mo 9g3lidl]

project, about 160 Jordanian pupils joined the artists for
workshops and lectures. Upon their return to the Israeli
side of the Dead Sea, the artists repeated the educational
program for a combined group of Israeli (Bedouin and
Jewish) and Palestinian pupils from Jericho. At the end
of an intense day of enjoyable activities at the Ein Gedi
Nature Reserve, the group traveled further south. There,
the children stood holding hands together on the shore to
form an environmental sign with their bodies that pleaded:
SAVE THE DEAD SEA.

Pupils from the region formed a human sign in the hopes of preserving this natural treasure.
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A number of the ANF artists worked with groups of schoolchildren from
local schools in Jordan and Israel, others were brought by bus from Jericho
in the Palestinian Authority, and one group of Bedouin children from the
Negev joined them as well.

The aim was to show ways of looking at nature, how working together

and cooperating in creating a work of art is exciting, and how being in
nature and making observations gives an insight into the natural world.
We selected objects from the immediate vicinity - a leaf, a pebble, a feather
- then we placed them on a large single sheet of paper. The children

began to draw around them while being mindful of their placement and
relationship to the other drawn shapes and objects. It was a terrific day!

Bruce Pearson, Vice President of ANF
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Jordanian children's kinetic drawing exercise.
Photo credit: John Foker
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Jordanian children participated in a workshop led by John Foker and Brin Edwards
to create what is known as a “kinetic drawing exercise." John described how the
youngsters pretended they were birds above the Dead Sea, as they drew lines on
the paper while “flying around the table." The aim of this exercise was to encourage

communication and respect for each other's work.

We got a real buzz from working with the children and alongside
each other. Taking part in the workshops made me feel like | was
making a connection with our host countries rather than being
merely an observer and tourist.... An artist from Amman was our
guide and translator... We also learned from the children... They

laughed at my pronunciation in my first lesson in Arabic.
John Foker
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The artists collaborating on the
mural. Photo: Adi Bashan
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About the Mural

Tuvia Kurtz is well known for the countless stamps and posters he has
illustrated. He is equally adept at painting plants and animals, antiquity
sites and military airplanes. Tuvia was called upon to create two large
panels measuring 1.5 x 3 meters when joined together, depicting a realistic
landscape of the Dead Sea, with the color of the lake a bright cerulean
blue, and featuring some typical vegetation. During the seminar, the artists
worked as a team to finish the mural by painting a variety of indigenous
wildlife, such as nesting or migrating birds, mammals or reptiles native

to the Dead Sea region. Here is the mural, before the artists began (an

almost empty landscape), and after they had completed it:
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Seven-time Grammy Award winner, soprano saxophonist
Paul Winter pays homage to many species’ distinctive
voices and the beauty which they infuse in our lives, from
whales, to wolves, to birds. His astounding composition of
"Earth Music" entitled Flyways was inspired by a flight over
Israelin a motorized glider, in which he was accompanied
by thousands of White Storks. The piece is a musical
celebration of the migration of half a billion birds along the
Great Rift Valley from Eurasia through the Middle East to

South Africa and back. Flyways chronicles this extraordinary

journey, merging ethnic music of the places over which the
birds fly with actual avian voices, including cranes, eagles,

bee-eaters, thrush nightingales, and many others.

At the Dead Sea seminar, the Paul Winter Consort played a
newer composition entitled Music of the Birds before 620
people atthe YMCA concert hallin Jerusalem. Winter also
gave smaller solo performances for the children in Jordan
and Israel, and before a large audience in Eilat. In Yuval
Dax’s beautiful film Bringing the Dead Sea to Life with Art
and Music, Winter declares: "It's like the universal feeling
that people have about children, and the same should be

with our feelings toward nature. It's something that has to

be preserved in any way that we can.”

Paul Winter playing on the Dead Sea shore.
Photo credit: Sorrel Ritter
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Quentin Budworth

The Paul Winter Consort
performing in Jerusalem
Photo
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James Coe

Date Palm, Ein Gedji
Oil on canvas
253x35.7cm
Israel, Studio
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From the Artists’ Hands

Various contemporary endeavors have served as effective
wakeup calls to save the Dead Sea's vulnerable ecosystem.
This form of advocacy has drawn extensive media coverage
to the area, as a means of inculcating awareness about the
dismal plight of a vanishing treasure. In the hope of averting
an environmental catastrophe, and as a last-ditch effort
to save the rapidly receding endorheic lake, some highly
unusual efforts have been made. For example, photographer
Spencer Tunick shot over 1,200 nude men and women at the
Dead Sea, posing in the water or next to sinkholes. Israeli
artist Sigalit Landau immersed a 19th-century black bridal
gown in the Dead Sea, and other objects such as a violin and
a bicycle, until they were transformed into sparkling white
statues. Furthermore, a group of experienced swimmers

crossed the Dead Sea (a grueling nine-mile or 15 kilometer
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swim)in mid-November, 2016, wearing specially designed
protective masks and snorkels - a masochistic feat, since
swallowing even a sip of the water could result in severe

brain damage.

While these bold ventures certainly deserve praise, more
detailed education about the topography, geography, and
indigenous wildlife of the Dead Sea region is of utmost
importance. Much effort is being made to significantly
expand Dead Sea research in all its multidisciplinary
aspects. Therefore, the Dead Sea Research Institute was
established close to Masada in cooperation with the Tamar
Regional Council, the Ministry of Regional Cooperation,
and the Ministry of Science under the auspices of Tel Aviv

University and Ben-Gurion University.

The paintings and drawings created during the ANF seminar
emphasize the Dead Sea's native flora and fauna, as well as
the breathtaking landscape of this distinctive ecosystem. The
artists’ vital message was conveyed through works derived
from close observation of this ancient landmark and its
wildlife - a singular place whose uncertain future is gravely
threatened by human intervention and mismanagement

of resources.

The following pages are a feast for the eyes, boasting a
wide spectrum of artistic styles ranging from the highly
detailed, the abstract, and the impressionistic. You may
vicariously experience the journey to the Dead Sea and its
surrounding areas, by engaging with the artists' marvelous

works and their vivid descriptions.

Throughout our visit, one impression recurred

as we traveled. It was the way the Dead Sea was
always glimpsed lying far below, absolutely still
and hazy, between a fantastic range of geological
structures and colors of the valley.

Bruce Pearson
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The Dead Sea and the Judean Desert rouse
childhood memories of family trips, adventures
with friends and nature tours, striving to get a
glimpse of leopards that have since vanished,
and searching for elusive Strix owls.

The landscape of the Dead Sea changes not
only from year to year, but also throughout the
day, and the extent of its natural resources is

still not fully understood...

.. As a photographer, during the documentation
of the artists as they sketched and painted, |
spent time watching them at work ...saturated
with moments of frustration from unsuccessful
attempts, and a hopeless pursuit of time, after
moments of light and shadow that would
never come back. As the best professionals in
their field, these artists have developed their
own expertise, techniques and tools. | tried

to decipher each one’s method and describe
their unique perspective about the iconic and

familiar landscape.

Yuval Dax, filmmaker of nature documentaries

Bruce Pearson

Dead Sea Landscape
Watercolor and mixed
media on paper
45x152cm

Israel, Ein Gedi
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Artwork and Impressions
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The southernmost part of the Dead Sea is a starkly obvious
example of man's exploitation of valuable natural resources.
Witnessing firsthand the drastic drop in water levels in the
north and the scale of the operations to extract the hugely
lucrative potash in the south, makes the realization of our
impact upon this very special place only too evident.

Rosanne Guille
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Brin Edwards

Barn Swallows and Tristram'’s Grackles
Flying over the Evaporation Ponds

Oil on canvas

76 x 60 cm

Israel, Southern Dead Sea
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NMIOIL AT A Pair of Tristram’s Grackles ..MV MWD 72X, 0 1210 ,)IR AT NI DTN
TA7Y P7TpR - Acrylicon canvas D'RAIND .NT DI 7Y D070, R 0°0121 11712 20 D110 AT
TAPY 7RI 3030 Cm
Israel, Ein Gedi a7 vIN7
35)195) nlp
d9udl 133330 e Ol We go into a small nature reserve along the Dead Sea where that
o <
o3 e el S1 particular and typical bird is supposed to breed. Indeed, lots of
4z o el nests, but from last year... it is too early. We all go into the bushes,

dreaming of some sparrows. Excited.

Laurent Willenegger
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n7m Y7 Laurent Willenegger
17N T Dead Sea Sparrow
M7y 0mway  Watercolor on paper
NOYI MY, 787" 40x 50 cm
Israel, Plein air
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Nick Derry

Crowned Sandgrouse
Watercolor and pencil on paper
21x30cm

Israel, Field Sketch
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Esther Tyson

Bulbul on Pipe, Ein Feshka
Oil on paper

59.4x 42 cm

Israel




56

a7mixn
WD Y|P
M7V 0D IR
7R

Wyl Hlgs

HFgr Olis Gie
G e &le sl
el

Juan Varela
Bonelli's Eagle nest
Watercolor on paper
50x70cm

Israel

a7mRin

W DWTNA

7Y D AN N
7R

0,8 Ols=

gy olie &8

G35 e 45l Olglls poloy ol
sl ]

Juan Varela

Bonelli's Eagle Nestlings
Pencil and watercolor on paper
27 x37cm

Israel
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I have been connected to the Dead Sea since 1973 (45 years
ago), when | studied the biology of the Bonelli’s Eagle for my
MSc thesis. Back then, these raptors were nesting in almost

every wadi on both sides of the Dead Sea. When the entire
group of artists sat in front of the Bonelli’s eagle's nest and
painted the adults and the chicks, | suddenly felt 26 years old
again! In order to convince decision-makers and the public at
large about the importance of preserving the Dead Sea, two
parallel channels must be at work:

One is a channel to the brain through science, and the other is
a channel to the heart and soul through painting, music, and
dancing. At the seminar we attained this dual goal.

Professor Yossi Leshem, one of the seminar's organizers
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Nick Derry
Bonelli's Eagle
M7y P7MpR - Acrylic on paper
PTIDD 7R 40 X% 30Cm
Israel, Studio
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Laurent Willenegger
Adult Bonelli's Eagle
Watercolor on paper
50x 40 cm

Israel, Plein air
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Laurent Willenegger
Blue-cheeked Bee-eater
Watercolor on paper
40x50cm

Israel, Plein air
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John Foker

In a Crown of Thorns
Oil on board

26 X 45 cm

Jordan, Studio
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Laurent Willenegger
Crowned Sandgrouse
Watercolor on paper
40x50cm

Israel, Plein air
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Early wakeup, driving through the night. As we stand in front

of a little pond in the desert at sunrise, we wait for drinking
sandgrouse. Expectations and hot coffee! All the birdwatchers are
stressed, where are they? A group of sandgrouse just landed, but it
is now invisible.... What cryptic birds!

Laurent Willenegger
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John Foker

Swifts - Evening

Print and collage on paper
35 x 44 cm

Jordan, Studio
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Debby Kaspari
Blackstart

Pencil on paper
22x20cm

Israel, Field sketch
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Bruce Pearson

Fan-tailed Ravens at Ein Gedji
Watercolor and pencil on paper
30x42cm

Israel

MT1p Nick Derry
nrmoin7n - Saltand Swallows
nIMyn oL - Mixed media

- J - PTIDD JTY 70%50cm

Jordan, Studio
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All the while, as | sat on the edge of the valley overlooking Ein Gedi,
| was surrounded by a loose and noisy flock of Fan-tailed Ravens. Like
all Ravens, the Fan-tailed is supremely agile in the air - ceaselessly
ceaselessly tumbling and diving, floating and drifting, soaring and
gliding as they ride the strong updrafts along the valley walls.

Bruce Pearson
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Debby Kaspari

Blue-cheeked Bee-eater

Pencil, watercolor, and pastel on paper
26 x20cm

Israel, Field sketch
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Nick Derry

Little Green Bee-eaters
Acrylic on paper
39x60cm

From hotelin Jordan, Studio
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Laurent Willenegger
Ruppell's Warbler
Watercolor on paper
40x50cm

Israel, Ein Gedi, Plein air
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Incredible migration time. A bush nearby is hiding a
Riippell’s warbler, a rarity for all of us! Moving within
three bushes, that bird is a perfect subject, always around,
sometimes very close. Ideal for drawing from life!

Laurent Willenegger
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Juan Varela

Rippell's Warbler
Pencil and watercolor
30x42cm

Israel
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Brin Edwards
Blackstart
Acrylic on canvas
24x16 cm
Israel, Ein Gedji
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Juan Varela

Out of the Sand, Desert Partridge
Watercolor on paper

35x45cm

Israel

7M1  Laurent Willenegger
"IA Y Little Green Bee-eater
M7y 0mwar  Watercolor on paper
nowa My, 781" 40 x50 cm
Israel, Plein air
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Esther Tyson
Fan-tailed Raven
Oil on paper

42 X59.4cm

Israel, Judean Desert

I have found half a barrel filled with water — a good place to

be in the desert. Tristram's Grackles have taken water, then
sparrows, and though flighty, the Fan-tailed Ravens have
returned frequently to take small amounts at a time... They are
aware of my presence. The wind is howling through the wire
fencing behind me and sounds almost biblical. An ancient and
beautiful sound against the landscape of the Judean Desert.
Pale salmon, rich naple, and sienna. Soft sandstone, small
pebbles, and some scattered rock. Completely barren, stunning!

Esther Tyson
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no"vINorR  Esther Tyson

(019) 12T MY Desert Lark (detail)
M7y pw  Oilon paper

AT 2T, 7R srael, Judean Desert

Qg5 yotw]
slyomo 558
By e )

Iasg2 el (Ll m]

1270212 N7 21D 010,002 AXR7D NM¥N 12N IRYD

D371 NIN 1991VNNY MID71,0M1T JAMINR1,DD7 181 NMIVOID
J2MN21I7 MYTID 1A N .00 AP'A77 DY9 721 171N 217-182 021NV
778 JPRIPD YD NYDWN MINRDY 710 174 71T N7770 NNA
,2N20Y 0N, NN D70 YIAX .ATINY 1270 1911 V1 7V 19" 2'NY
NPV MDY .0MMN9D 0'W70 NDI1 7012170 ,721 71N )R .01 01
1DATD ,MDA7

oo INoKX

73



DTIRITR M2
npma Mo
279 P7TIPR
nowa My

BESEENTN

hadl] unill shac
oled e ey S
degdall & Coany

74

Brin Edwards
Palestine Sunbird
Acrylic on canvas
9.5%18.5cm
Field painting
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This is the first time in my life that | have been outside
Europe. The textures, sounds, buildings, people all seem very
different. Amazing - bird species that are so exotic to me are
commonplace here: Laughing Doves, Yellow-vented Bulbuls.
The most eye-catching are the tiny Palestine Sunbirds buzzing
around the hibiscus and rosemary... | position myself next to
a rosemary bush. A male obliges, flitting close by, a vision of
blue iridescence and blur of wings. A female perches nearby,
all subtle greys and browns. The formal arches and columns
and standard citrus trees in the garden complement their
movement and color.

John Foker

Amir Balaban
Fan-tailed Raven
32x53cm
Watercolor on paper
Israel
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Amir Balaban

Griffon Vultures
Pencil and watercolor
25x35cm

Israel, Field sketch
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Brin Edwards
Sand Partridges
Oil on canvas
30x60cm
Israel
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The intensity of the light in the valley can bleach the colors of
the exposed landscape, but there are wonderful hues and tones
in the shadows. An Egyptian vulture in full sunlight passing
along the shadows of the valley wall in the middle of the day
provided an opportunity to quickly explore the colors and
shapes of bird and landscape.

Bruce Pearson
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Bruce Pearson

Egyptian Vulture
Watercolor and pencil on
paper

30x42cm
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John Foker

Sweeping through Jordan
Oil on board

30x45cm

Studio
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John Foker
Sand Partridge
and Scorpion
Oil on board
30x45cm.
Israel, Ein Gedi
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1a17 2RT  Zev Labinger
2T-1¥p 0MY - Fan-tailed Ravens
M7y 0 wax  Watercolor on paper
NLWI MY, PYD-RPITTRI 30x21cm
17 Wadi Zarqa Ma'in, Field sketch
Jordan
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Zev Labinger
Barbary Falcon, Wadi Tze'lim
Watercolor on paper
60x80cm
Israel, Studio
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Laurent Willenegger

Blackstart, a Daylong Companion
Watercolor on paper

40 x50cm

Israel, Ein Gedj, Plein air
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Bernd Péppelmann
Hoopoe

Acrylic on paper
35x40cm

Studio
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John Foker

Little Green Bee-eaters,
Perched

Pastel on paper

18 x42cm

Jordan, Field sketch
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John Foker

Bee eaters
Pencil on paper
10x 14 cm

Jordan, Field sketch
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Nick Derry

Tristram'’s Grackles
Watercolor on paper
50x70cm

Israel, Studio based on
field sketches
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Zev Labinger

Lanner Falcon and Tristram's
Grackles, Wadi Tzelim

Qil on canvas

50x70cm

Israel, Studio
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John Foker

Palestine Sunbirds in the
Hotel Garden

Oil on board

20x45cm

Jordan, Studio
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Laurent Willenegger

Tristram’s Grackles in the Desert
Watercolor on paper
40x50cm

Israel, Plein air
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James Coe

Desert Pedestal - Laughing Dove
Oilon linen

30.5X40.7 cm

Israel, Wadi David, Studio
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John Foker
Hoopoe Sweeping
Through

Print and collage
on paper
30x20cm
Jordan, Studio
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John Foker

No Borders for Bee-eaters
Print and collage on paper
18 x 42 cm

Jordan, Studio
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Other Flora and Fauna
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Bruce Pearson

Sinai Agama and Blackstart
Watercolor and pencil on paper
30x42cm

Field sketch
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1a17 28T Zev Labinger
7wRN NNM9  Tamarisk Bloom
M7y 0w wax  Watercolor on paper
NOWI MY, 71" 50X 40 cm
Israel, Field sketch
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Anne Shingleton

Old Palm, Kibbutz Ein Gedi

Pastel on colored paper
32x49cm
Israel, Plein air

99



M90p 12T

TT7M 790

QuWN 1M 7Y 7009
NOYI MN MTA Y, 701!

$ralS oo
Ll goly I

RE-LRCTTRP
dagall § Coows) gz (8 sl

100

Debby Kaspari

Wadi David Waterfall
Pastel on sanded paper
27x21cm

Israel, Ein Gedi, Plein air
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Anne Shingleton
Sketch of Hyrax Family
Pencil and white gesso
on grey paper
22x31cm

Israel, Ein Gedi, Plein air
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As our days of working together as artists/naturalists around
the Dead Sea passed, a secret world of life that | had no idea
could exist there, unfolded for me. Wherever there was water,
there was life in rich variety and abundance: beetles and
praying mantises, salt-tolerant shrubs and trees, small birds,
frogs and fish in freshwater spring pools, ibexes and hyraxes,
bats and owls, birds of prey and many, many visiting migrant
birds of all dimensions.
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Anne Shingleton
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Bruce Pearson

Desert Succulent
Watercolor and crayon on
paper

30x42cm

Israel, Judean Desert
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Bruce Pearson
Desert Beetle
Pencil on paper
30x42cm
Field sketch
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| was struck by the angular beauty and distinctive patterning
of this beetle passing close to where | was sitting on a hillside
overlooking the Dead Sea. | steered the creature onto a small
canvas panel and for a while hemmed it in with smooth
plastic boxes, bottles and painting tools. Crouching close to
the ground and as near to eye-level as possible, | studied the
beetle's movements and made these drawings.

Bruce Pearson
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The sun was fading and the sky was getting hazy. Jordan glowed pink
in the distance, on the other side of the sea that was shimmering
silver and blue. The sinkholes just below were set like turquoise
stones in dull bronze. A ragged-looking fox slunk by - it cast a quick
glance in my direction as it hurried along, its piercing yellow eyes
seemingly on fire in the gathering dusk.

Nick Derry

MTp Nick Derry
DIY711 7mw  Fox and Sinkholes
M7V N2MYD NpdL  Mixed media on paper
PTIDD )TAPY T'7 Q7R 70X 50 cm
Israel, Studio work based
22 o the view near Ein Gedi
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Anne Shingleton

Apple of Sodom
Pastel on colored paper
50x32cm

Plein air
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In this very inhospitable and dry looking gorge, there are
scrubby bushes and hardy little flowers dotted around amongst
the boulders and small pools... Here in this huge expanse, what
seems to be lifeless at first sight opens up slowly when you just
sit and watch a while. | decided to study a tiny area of plant

life for at least an hour, and was rewarded by seeing countless
beetles and insects scurrying about.

Rosanne Guille
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Rosanne Guille

Plant and Insect Life in the
Judean Desert
Watercolor on paper
20x24cm

Israel, Field study
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Early morning and the colors mix blue. Ibex wait in the hillside,
standing as the kids dart about playful and full of energy. One by
one the females lead their kids on well-trodden paths down the
edge of the Wadi into the valley below.

Esther Tyson
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Esther Tyson

Female Nubian Ibex and Kid
Oil on paper

59.4x84cm

Israel
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Rosanne Guille

Female Nubian Ibex and Kid
Oil on canvas

10x10cm

Israel
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Rosanne Guille

Hornet

Watercolor and pencil on paper
9x14cm

Israel, Field study

DONY 1R TR
3’00 2AY
117V DY

PTIDD 7R

Sidad O 3]
voed)
Sld e o)

3995w ¢ Sl )

Ad Van Liempt
‘Negev' no. 3
Oilon canvas
65x%x65cm
Israel, Studio
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This large wasp-colored Hornet just landed beside
me in the water. | rescued it on the end of my pencil,

though very careful not to get too close! It looks like it
could cause a very nasty sting!

Rosanne Guille
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Amir Balaban
Desert Broomrape

Pencil and watercolor

on paper
45x30cm
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Bernd Péppelmann
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Bernd Péppelmann

Nubian Ibex, Wadi Zarqa Ma'in
Oilon linen

50X60cm

Jordan, Studio
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| discovered three strong Ibex climbing on a slope. Later they
descended, quietly crossed a road and grazed on a sparsely
grassy area... | was able to observe and portray them in
numerous sketches, and take photos with my small digital
camera. In the afternoon | did a color study, and back home |
tried to recapture that experience in my oil paintings.
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Bernd P6ppelmann
Nubian Ibex
Pencil on paper
26x28cm

Field sketch
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Bernd P6ppelmann
Nubian Ibex at Ein Gedi
Oilon linen

50x70cm

Israel, Studio
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Esther Tyson
Rock Hyrax

Oil on paper

59.4 X 42.4.Ccm
Israel, Wadi David
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A hyrax passes by, forced by tourists on either side, seemingly

oblivious to all the people... He stops a few meters beyond me,

stands still, and gives a side glance as if to say, "There's someone

sitting there and painting??!" Made me smile.

Esther Tyson

no7arw R

"TATY V70 19 NNOWD
117 10w

PTIDD ,7R1R?

Ogtleeds O

Sz o gsall g9 dile
oled e o

9205w « Juil ]

Anne Shingleton
Rock Hyrax Family,
Ein Gedi

Oilon canvas
60x75cm

Israel, Studio
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772181 Rosanne Guille
n7nn 0 N9wW 7y ,Nap1 " 7y Female Nubian Ibex on the
M7V P7Mprionwae  Dead Sea Shore
7R Watercolor and acrylic on

paper
dez Olisy  38x56cm
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‘MPO-p1p MR Anna Kirk-Smith
D71Y2 NININ 721N N0 The Lowest Lunchbox on Earth
DY DID,NANYD NPV P AR Cardboard box, mixed media,
n7nn 0 PN N19w  tape with detritus from Dead Sea shore
NOWIINI TAPY 7R 24X 18 %27 cm
_Israel, Ein Gedi, Field work
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Esther Tyson

Water Pipes, Wadi Zarga Ma'in
Oil on Paper

42 x59 cm

Jordan
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Rosanne Guille

Griffon Vulture over the
Dead Sea Works
Charcoal on paper

60 x 60 cm

Israel
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John Foker
Drawing from Bus
Pen on paper
15%x18 cm

Jordan, Field sketch
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Esther Tyson
Polytunnels for
growing vegetables
Oil on paper

42 x59cm

Jordan
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Esther Tyson
Water Pipe
Oil on paper
42 x59.4.cm
Jordan

125



*

 d

"MDO-PIP MR

eNTp R70 N
DY N2NYD NP LI MY
M7V IRNP
PTILD 7R

Canow IS [}
oy dolas

B39 e IS ge dzmeds &k

se95% el

Anna Kirk-Smith

The Unholy Dove
Mixed media painting
with collage on paper
202 x 100cm

Israel, Studio
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Anna Kirk-Smith

The Unholy Dove (detail)
Mixed media painting
with collage on paper
Israel, Studio
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MPO-pP1P MR
This poor bird bears on its shoulders a weighty symbolic

history. This piece depicts the anthropomorphic daily
contemplations of doves and their activity at Wadi Zin.

Anna Kirk-Smith
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Esther Tyson -X?77 T8N 0D N7 DI¥Y 1120111020, 1787 1178V DN2AY D' NIWRIN 00N TR
Water to Pipes .NN¥1 P2 0 PV 1207 NNND MTRIN 72 PANNN Op7N2 121w 0210 TNX,'VD
Oil on Paper
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On one of our first painting days in Jordan, we came upon an enormous water
diversion structure in Wadi Zarqa Ma'in, one of many that have been built at the
bottom of mountain canyons. Walking from below, the river bed was bone dry, but as
we climbed up past the structure, all of a sudden there was a river running down! It
was surrealistic. Such a poignant reminder of how literally the life-lines of the Dead
Sea are being severed and yet these are also life-lines to the parched Jordanians.

Zev Labinger
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Brin Edwards elol) gidasl G50y W Bl ol il ode OF didiodl § (s ok
Fan-tailed Ravens at Wadi JPR
Zarqa Ma'in szl Adj
Acrylic on canvas
76 x 60 cm
Jordan
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‘MPO-P71'? IR

‘MPO-pp MR Anna Kirk-Smith
nnonn Moy - Pillars of Wisdom
M7y wRIM 91A - Graphite and gouache on paper
PTIDD 1T 38x113cm

_Jordan, Studio
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Some examples of the graffiti (loosely translated):

“Who owns the rain? (in Arabic) , from the book 'Watershed -
The Role of Fresh Water in the Israeli-Palestinian Conflict’ by
Professor Malin Falkenmark, a renowned water scientist.

“Hope” on the rock in the foreground (in Arabic).

“If there is a political will for peace, water will not be a
hindrance. If you want reason’s to fight, water will give
you ample opportunities.” (in Hebrew) Uri Shamir — Israeli
Professor of Hydrology

"When you drink the water, remember the spring."
(Chinese Proverb written in Arabic).

Anna Kirk-Smith
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Bruce Pearson

Dead Sea Evening Light
Watercolor and oil pastel on paper
60 x 42 cm
Israel, Ein Gedi
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‘MPO-pIP MR
A wooden urn (relieved of its previous inhabitant)

shows the past and present impacts of industry and
tourism on the Dead Sea ecosystem.

Anna Kirk-Smith
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Anna Kirk-Smith

Prepared Obituary

Wooden urn with mixed media/
collected objects

27 x27 x25cm

‘MDO-PTP MR

1210 190N

772 NP0 TR 7O
NP0V 71N DY PY TR
moD DY NIMYD

oo &S T

5ol <b)

dole donkiBasly dab
ol go i By
bl e doeus dudis

Anna Kirk-Smith

Prepared Obituary

Layer One: The Overview
Wooden tray with sand and mixed
media maps

26 %26 X 4cm
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Brin Edwards

Dead Date Palms at Ein Gedi
Qil on canvas

51x75cm

Israel
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These date palms had died, their roots deprived
of water by the sink holes beneath them.

Brin Edwards

Laysider e oLl & pumnil Loy s s lows]
g Sl ) Olegl) vy

BTN



136

L9710 87719V 12 NPOINI MMXD T, MT'ON 2 TN7 070 NN AT
NN TV IR 10 INRT7 D'RTIN. W1 P70 101 NOWR NIRWD T2
1T NIDDD DY, 0% 7V NN NI2NXR NIIR™MAN N127w00 7V

.NT'TIN 2012 AYIAP NNV NTIPI7 1090

Mo a

It was a bit overwhelming. Storks, Black Kites and Cattle Egrets

were flying in constantly, as tippers and trucks moved back and

forth. Months later, | still wonder about the long-term health

implications for the birds, now that this large land-fill site has

become a regular migration stop-over.

John Foker
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John Foker

Storks at the Refuse Tip
Ink on paper
21x30cm

Field sketch
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Nick Derry

Plastic Bags and Fan-Tailed Ravens
Mixed (including monoprint

and pen)

70x50cm

Jordan, Wadi Ma'in Zarqa, Studio
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Nick Derry

Black Kites, White Storks

and Cattle Egrets

Mixed media (mostly collage)
on cardboard

60 x 78 cm

Compost facility




=
2
i,
o
F -
e
Pl
7

]

=
B =

=

s
o
-
B
i
o=
.
o
el
B b
i
-
- § -
- -
o G i
4 ool
e
."_‘
3
= ! "
L ] E. c
e ]
LR
" L
k- lEmeF
= = .
- ' '] " r..—';l
L i
. A
s -l. i -.' &
o e '
F =
1 =
= wr
= %
= -
;
"
-
1 5
y ¢
-
£ -
---'
5
L -
! 2 '

-

7919 12
N¥IN NIDLD
1NwO 7y 1w

PTIDD

Oloddgd wily
Lusyps Oblas LS
oS e o

9095w

Bernd Péppelmann
Tirza Garbage Site
Oilon linen

60X 80cm

Studio
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Anna Kirk-Smith
Beautiful Rubbish (entire piece)

‘Destroyed’ painting becoming a paper

sculptural sketch, mixed media
50 x90 x 28cm
Studio
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This piece looks at the ‘dump experience’ where birds
thrive on human waste. It also celebrates its surprisingly
supportive conservation role, while questioning the
perception of an ideal natural habitat ...

Anna Kirk-Smith
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Anna Kirk-Smith

Beautiful Rubbish (detail)
‘Destroyed’ painting
becominga paper sculptural
sketch, mixed media

Studio
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Brin Edwards

Storks at a Rubbish Tip
Oil on canvas
50x120cm
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Anne Shingleton

MpvPI1INY  Dawn at the Dump:
Wwon7 mrnpn M7 mmon  White Storks Waiting for the
®1N N9WRN  Next Load of Rubbish
727y ww  Oilon canvas
PTIDD 60 x 48 cm
_ Studio
Ol ol
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During the seminar, after the exciting opening night concert
featuring the Paul Winter Consort, we drove the following

day to the Jordan crossing at Sheikh Hussein Bridge in the Bet
Shean Valley. On the way, we stopped at the Tirza garbage
dump about seventy kilometers north of the Dead Sea, in the
heart of the Great Rift Valley. The landfill is a stopover site for
thousands of White Storks and Black Kites that congregate
there at the height of their spring migration. We decided

to stop there in order to emphasize how, just like the Dead

Sea which has been severely damaged by technological
development, White Storks in all the Palearctic regions have
found an alternative to feeding in natural habitats — landfills.
It was a unique and memorable experience for our group

of naturalists/artists, who immediately whipped out their
brushes, sketchbooks, binoculars, and telescopes and got busy
sketching and painting. You can see here the superb results of
their work...

Professor Yossi Leshem
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Laurent Willenegger
Swallows and Barbary Falcon
along Dead Sea

Watercolor on paper
40x50cm

Jordan, Plein air
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Anna Kirk-Smith
Out of the Ordinary
Acrylic on paper
42 %59 cm

Jordan
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Debby Kaspari
Overlook to Dead Sea
from Zara Mountains
Pastel on sanded paper
26x21cm

Jordan, Plein air
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Rosanne Guille

Zara Mountain Range
Watercolor on paper
24x20cm

Jordan
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The evening sun as it slipped behind the Israeli cliffs,
which resemble a gargantuan and historic beast, gives
one a feeling of utter privilege to be here.

Rosanne Guille

945 I AL nad) COledl § Slyomill ey s o9 9,8 uad
Lo azlstll s B 6l i Laad S ile 5l OlseesS

ez Oligy

aRm

TAPY DY
M7y 0o wax
now1 M, 70"

Juz Oligy

Sz O dease

Gasll e Lo Olgll
dagdall § Sy ¢ Sl )

Rosanne Guille

Ein Gedi Reserve
Watercolor on paper
9x28cm

Israel, Field study
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Rosanne Guille

Migration, Egyptian Vultures,
Black Storks

Watercolor on paper
9x28cm

Israel, Ein Gedi
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James Coe
Afternoon Shadow
Oilon linen
33.5x48.5cm
Israel, Studio
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John Foker

Dead Sea Collage
Mixed media on paper
35x25cm

Jordan, Field sketch
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OTWRITR M2 Brin Edwards
n7ono o1 Dead Sea Landscape
M7y 0 wax  Watercolor on paper
nowIMy  28.5x40.2 cm
Field painting
300930 &2z
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— ST : & g - Qan7mvIN7  Laurent Willenegger
iy ' gt gy o T s " . S & A D'pman N7pn D - Shining Water of the Dead Sea
i sl R g L M7y omeyaxy  Watercolor on paper
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The Dead Sea, huge and strange. Special
and electrical light, metallic. Suddenly the
gray sky opens and the water is shining.

Laurent Willenegger
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Debby Kaspari

Jordan Wadi River
Pastel on sanded paper
20x27cm

Plein air
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Brin Edwards

Wadi Zarqa Ma'in in Jordan
Gouache on paper
39.5x17cm

Field painting
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The dramatic arid landscapes were subtly colored in tones of
tan and gray, with very little vegetation. | found myself wishing
I'd brought a grayer, more high-key palette. We were on a
schedule, however, there was one upside to keeping a rapid
pace: it forced me to paint more loosely.

Debby Kaspari
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Debby Kaspari -
Blackstart at the Dead Sea 1 ) ]
Shore

Oil on canvas
45x90cm
Jordan
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Bruce Pearson
Migration

Oil pastel on paper
42 x30cm
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Sensitive balances are changing fast. Evidence was in the white
bands of salt around the edges of the Dead Sea, like the rings

in a bathtub, demarcating the fall of the sea level by a dramatic
meter each year and the worrying appearance of dangerous
sink holes along the coast of the Dead Sea.

Anne Shingleton

"M90p "7  Debby Kaspari
n7on o QN 7y N0 Salt on the Shore of the Dead Sea
QoI M 7Y 7009 Pastel on sanded paper
NI MR )T 20x28cm
Jordan, Plein air
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Anna Kirk-Smith

Watching the Tide Go Out
Mixed media in sketchbook
29.5x 84 cm
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Zev Labinger

Dead Sea from Wadi
Zarqa Ma'in
Watercolor on paper
40x50cm

Jordan, Plein air
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James Coe

Sunlight in Wadi David
Oilon linen

35.7x28cm

Israel, Plein air, finished in
studio
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There is no such thing as untouched wilderness in this part of the
world. Every place, no matter how far out, had been trampled,
manipulated, or built upon. Our history is there, all over. You may
think you are in a remote spot, but then you notice old stonework
or rocks that have been moved by humans.

James Coe
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Anne Shingleton

Wadi Zarga Ma'in in Jordan
Pastel on colored paper
32%x49.5cm

Plein air
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John Foker

At Wadi Zarqa Ma'in
Mixed media on paper
25x90cm

Jordan, Field sketch
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Rosanne Guille
Dead Sea Shore
Pencil on paper
20x30cm

Jordan, Field sketch
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Esther Tyson
Wadi Zarqa Ma'in
Oil on paper
29.7x 42 Ccm
Jordan
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Ad Van Liempt

'‘Dead Sea Project’' no. 5

Oil on paper
41x29.5cm
Jordan, Plein air
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Ad Van Liempt

‘Dead Sea Project' no. 13
Oil on paper
41x29.5cm

Jordan, Plein air
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Ad Van Liempt

‘Dead Sea Project’ no. 16
Oil on paper
41x29.5cm

Israel, Plein air
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Ad Van Liempt

‘Dead Sea Project’' no. 20
Oil on paper
41x29.5cm

Israel, Plein air
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DOP'7 X1 TR Ad Van Liempt
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Ta7vow  Oilon canvas
PTIVD 7R 120x120Cm

Israel, Studio
Cuod O 3]
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These twelve days made a tremendous impression on me... Colors and structures in the
ever changing light led to a surprisingly fast production of works. There was not a single
moment in which | wondered how this would end... At home in my studio [ started a new
series of paintings, oil on linen, with those typical colors and structures in un-Dutch light.
These paintings became increasingly abstract. However, the works retained recognizable
and natural elements. Strongly affected by the landscape in Israel and Jordan.

Advan Liempt
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Bruce Pearson

Sea Edge

Watercolor and pencil on paper
42 x30cm

Jordan, northern end of Dead Sea
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Debby Kaspari

Laurent Willenegger

A Raven above the Wadi
Zarga Ma'in

Watercolor on paper
40x50cm

Jordan, Plein air

Cliffs in Wadi Zarqa Ma'in, Jordan

Pastel on sanded paper
27%x21cm
Plein air
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I T - : AT a'u. o "Mmyax qin,N7nn D Dead Sea, Colorful Shore
g—_r
5 W F M7y 0m Wiy Watercolor on paper
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Something that Laurent Willenegger said is deeply engraved in
my memory: 'You just have to look and paint the landscape as
itis. Forinstance, the sky at the edge of the horizon over the sea
—its green, isn't it?!!' Just as the sky over the Dead Sea changes
colors, so too, the sea itself redefines the ‘wonders of nature'
that must be preserved at all costs.

Yuval Dax
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It was a joy to be painting a landscape fresh to my eyes, so
different from the lush green fields of home... With the Dead
Sea spread before me... | could almost sense geological time,
the rawness of the shifting tectonic plates ever moving apart,
and the constant circling of the sun around our precious planet.
A more encompassing view, and a very humbling experience
indeed. That afternoon, | was spurred by the fast-changing
sun's rays of late evening, into working quickly trying to capture
the momentary sublime beauty of the Jordanian mountains
glowing in opalescent colors beyond the cobalt waters.

Anne Shingleton

No7arw |®  Anne Shingleton
nY'pwaTY Jordan at Sunset
1P m77v e Oil on prepared board
PTIDD 40X 40 cm
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Laurent Willenegger
Desert Finch

Watercolor on paper

40x50cm

Israel, Plein air (DPT 720 :7°%) 1712 TRNA NN 1NN DINT
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Laurent Willenegger painting in a wadi in

Jordan. Photo credit: Yuval Dax
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Amir Balaban, Israel

Amir Balaban, born in Jerusalem, has practiced
wildlife art from an early age. He has written
and illustrated a book entitled The Golan, and
produced many field sketchbooks, exhibitions,
and videos that are an integral part of ongoing
wildlife conservation projects. Amir is the curator
of the Gail Rubin Wildlife Art Gallery situated
in the Jerusalem Bird Observatory. He is also
the director of the urban nature department
at the Society for the Protection of Nature in
Israel (SPNI).
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James Coe, USA
James Coe studied biology at Harvard University

and painting at Parsons School of Design. He has
spent more than thirty years melding art and
science as a naturalist, field guide illustrator,
and landscape and wildlife artist. His pocket
Golden Field Guide to Eastern Birds was acclaimed
as a 'tour-de-force’ when it was published in
1994.In 2011 James was chosen as Master
Wildlife Artist in the Birds in Art show of the
Leigh Yawkey Woodson Museum in Wisconsin.
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Quentin Budworth, England

Quentin Budworth is a socially engaged lens
based artist and musician. He studied Art
History, specializing in film, photography, and
communications. In 1985, Quentin set up a
street theatre company called 'The Grinnigos'
andin 1995, he set up the now legendary world
music dance band Celtarabia. From 2000-
2010, Quentin was a lead artist for Creative
Partnershipsin Hull, England, working on arts
projects in 80+ schools in the city. Quentin
is currently working on a project for Hull UK
City of Culture which has taken broadcast and
social and print media by storm, featuring
prominently across the globe.
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Nick Derry, France
Half birdwatcher and half artist, Nick Derry
divides his time between sketching wildlife

in the field and playing with those memories
and images at home on the dining room table
that serves as his studio. Nick took his first
sketchbook outinto the field when he was 13
years old in order to record his first Bittern.
Since then, he has won awards, assisted in
illustrating several publications, and become
a member of the Society of Wildlife Artists.
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Yuval Dax, Israel

Yuval Dax is the manager of the Tel Aviv Birding
center, belonging to the Israeli Ornithological
Center, SPNI. His passion since childhood
is birding, and he conducts unique Israeli
birding tours around the globe including in the
Caucasus, Central America, and Europe. With
undergraduate degrees in the arts and science,
he is an award winning nature filmmaker and
producer, specializing in supporting foreign
productionsin Israel. He produces documentaries
and educational films for international and local
channels and organizations, and also owns the
biggest archival nature and landscape footage
collectionin Israel.

7@, opT 7

01D, YD NTDYA 12V DPT 720 1N N0 17002
7RI 1IN7 RN IR 7N MI9RN 110 7010
MPIWNIMT7 TRD VIV NIANT MIANN 7» DNX7
2N DN TINM NNOX 1D OMPH X1 NN9XT7 AN
A2 RN .NNTR NPIDR 1D, TPNPA 7712, 0710
MDY VIV 'VID P91 XN, DVTHN NMINRA WIN
RIN.787"2 NMTMPONA NIDNA NNDNADA, D019
DA O'¥1Y MY D"N1'M OV TIY'N D'DI0 79D
ZITAN MR QOIRN M7V, OMDIPOI DDIRTI
.M V2L DVID 7V 7RI

il (513 S
poly dmlall s Blasdl & dile alame puSIs Jgy dhos
3Sre dl etz gV ol I35 § oaball A81e 3550 0
dilsdb din duphll Hlos demazd U sl Houdal)
Sualid 80,3 C¥sz0 asiys saall d8lyg Cased diSw
sl Syaly 3Bsall S § Le plall slosl g & soubll
pslelly 0l § pusaslSl dzys e ol sysls
sl g wpasll e 33l dmaball e BT g 505 g
22 525 .l § LoVl Ol oY) ees § paasdys «
dalisk] &g 38l Oolgidl) deaglss 3615 duasly BYGT
Jodl el & i)l ST ellgs didexbly Aol Slabazkls

- dgmahall Bl S

John Foker, England

John Foker completed his fine arts degree
degree at Norwich School of Art (1987). He is
a founding member of Bearpark Artists’ Co-
operative in a Community Centre in County
Durham, where they share a studio and have
worked collectively since 1993. John is a
member of Society of Wildlife Artists and was
Artist for Nature Foundation award winner at
the 2015 Natural Eye exhibition at the Mall
Galleries, London.
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Brin Edwards, England
Brin Edwards has a a BSc in Biology and an

MSc in Ecology. He spent twenty years as a
freelance natural history illustrator working
for many UK and European book and magazine
publishers. Brinis particularly interested in the
effects of light, often using it as a starting point
in his works. He is a member of the Society of
Wildlife Artists and won the RSPB prize in 2010.

7R, 0TMTR M2
AN A7 1212 RN 7V RN DTIRITR M2
RN RN MINNKRN DIPN DIRYL.NAN71PRA D0
D'1TADI 090 NIRXIN NAD N2V TP ROXY YID
MY9wN1 TN MIYND 1112 .N911RA NNIDMAI
RN NTPII 12 WHONWD RN MANY DY, IR
N01T1 YADN DR 7V NTIARL 12N RIN PNV
.2010 NIY7 D'N9NN MANT N'ND70N NTIARN D19

1723] 53)l98] o

Bolgdy sLo Wl ele § uoa oISl dyd 333193 (32,0 ooy
O dpslbl o i) Olsiadl & &zl ole § iz
G0 oo degiia desacnl Josmy dmgal) Utuns Gl
IS 2 et Lol Buseit) SLebl § ekl (Sl
& Ml A dodtiu o Baleg sl Ol ol
S dolo 505 dzphll 38 dmoz § gas 905 .dles
Yoy pled ol Hlosd ASUL dimasd] 835l

Rosanne Guille, Sark, Channel Islands
Rosanne Guille was raised on the Channel
Island of Sark. She studied illustration at
Bournemouth and Poole College of Art & Design
and the Royal College of Artin London. She has
her own gallery and her watercolor paintings
of Sark and its wildlife are in collections all
around the world. Rosanne has illustrated for
BBC Wildlife Magazine, Usborne Publishing,
and has had work accepted into the annual
exhibitions of the Society of Wildlife Artists
and the Royal Miniature Society.
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Debby Kaspari, USA

Debby Kaspari paints wildlife and landscapes,
mostly in pastels. A designer and illustrator for
over 30 years, Kaspari has created the plates
for Birds of Trinidad and Tobago (Cornell),
artwork for Oklahoma Today Magazine, covers
for Birdwatcher’s Digest, and field illustrations
for Thoreau’s Animals (Yale Press). She regularly
exhibits in Birds in Art, Art and the Animal, and
Art of the Animal Kingdom. She is the first
artist to ever receive Harvard's Charles Bullard
Fellowship.
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Anna Kirk-Smith, Wales

Anna Kirk-Smith studied natural history illustration
at Carmarthen, followed by an MA at the Royal
College of Art. She is Head of Fine Art at the
higher education institution Hull School of Art
and Design. Anna has won numerous awards,
including the Mann Group Drawing Prize and
the Wildlife Trusts Underwater Award. Anna is
currently involved as both an artist and mentor
in an array of drawing, sculptural, performance
and protest art projects as part of the Hull City
of Culture 2017.
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Zev Labinger, Israel

Zev Labinger has a BScin Wildlife and Fisheries
Biology and an MScin Zoology. He has worked
as an ecologist for over 30 years. He has
illustrated books and field guides, and has
exhibited worldwide, including four-times
in the prestigious Birds in Art juried show at
the Leigh Yawkey Woodson Museum. Zev is
one of the organizers of this project and the
past Artists for Nature project, co-authoring
the book entitled Drawing Inspiration from
the Hula Valley.
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Chieh-Te Liang, Taiwan

Chieh-Te Liang has been filming wildlife
documentaries since 1992, and has made over
twenty movies. His first film about the Lanyu
Scops Owls is also the first wildlife documentary
screened on BBC and the National Geographic
Channelin Taiwan. His latest work entitled Kite,
Fly Kiteis a documentary that took 23 years to
complete, and it is the first wildlife movie to
ever be screened in Taiwan.
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Ad van Liempt, Netherlands

Ad van Liempt studied sculpture at the Art
Academy and creates abstract paintings,
drawings and prints with oil on canvas and on
paper. He has been exhibiting since 1976 in
the Netherlands and in Belgium. Ad summed
up his experience at the Dead Sea seminar, “It
was thrilling to put these impressions of this
completely new and overwhelming landscape
so directly on paper... The result: over 40 works
on paper in different techniques."
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Bruce Pearson, England

Bruce Pearson has pursued a range of artistic
subjects and themes across the globe for 40
years. He has illustrated a number of books
and wrote An Artist on Migration, and Troubled
Waters about seabirds and industrial fishing,
and appeared in several television programs.
Bruce has been president of the Society of
Wildlife Artists (1994 — 2004) and a visiting
lecturer at the Royal College of Art. He is the
Vice President of ANF, and was closely involved
in the making of this book.

M721R 1019 DN
2N NANA POIY NOO DN NIY D'YAIRD NN WD
DM90 NI MR RN 72N 2N DN NIDR DRV 7w
MO 7Y - DMYI0 0D NR I ATTI 7V DR NR AN
.MTN7D NMDIN AN ANA7 NOT, AMRYN AT D
(2004-1994) VAL IR 7V NTIARN X'WIWD'W DN
R'W1 120 RN NIDRT7 TMIT7HN ‘A71PA NNR NXI0)

.NT190 NPONA QNN PIDN JYD7 DIDR

17U25] o9 s 09932

O o ole gl g SST Sl e O o9 5
Ologu)y @by pldl oo diliss slol § ddll goslsll
"daole DL:A"5 "5)%," oS aLs” g:)LZS g..,JSs (BJ.:Q..\.C C)bL.Lo}’
2ol § Boladly Ghaog sluall wually joudl hab o
AU EUSY § Lol polxaS Josyg (VA9E-Y - +€)dmudal)
el JoT o (198 dumaz sy L3 58 Gag 0 Oidl)
.g:)LZS.” Ji )l.»o! @ d)ws

Bernd P6ppelmann, Germany

Bernd P6ppelmann's work shows acomprehensive
knowledge of nature as well as an impressive
artistic sensitivity, reflecting a personal
relationship with the subjects he paints.
Nature conservation is a major concern of his.
For ten years Bernd headed a nature-based
drawing project for children, and received the
1982 environmental award from the town of
Emsdetten, Germany. His paintings can be
seen all over the world in private collections,
galleries, royal palaces and in museums.
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Matya Shick, Israel

Matya Shick is an Israeli photographer from
Kibbutz Urim, who received her MSc in
Biochemistry at Tel Aviv University. Matya's
Photo-Art deals with the changes of the Dead
Sea and its environs, hence enabling an ongoing
dialogue between her and nature, as well as
her audience. Matya's aerial photography is
done digitally, from different types of airplanes,
mainly an AirCam, that was designed and built
for the National Geographic.
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Anne Shingleton, Italy
Anne Shingleton is a British figurative artist who

has livedin Italy since 1980. Her interests are the
animal kingdom which she paints and sculpts,
sometimes creating huge bronze sculptures.
She works directly from life whenever possible,
and her drawings demonstrate her scientific
training. Anne has had solo shows in the UK,
Europe and the USA. Her art has been accepted to
Birds in Art, Leigh Yawkey Woodson Art Museum
(2010), and she was one of the finalists in the
Art Renewal Center Salon (2017) NYC.
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Juan Varela Simé, Spain

Biologist and wildlife artist, Juan Varela Simé
was Director of SEO/BirdLife and is co-founder
and board member of the Mediterranean Seabird
Association. He has illustrated more than 40
books, magazines, and newspapers, and he is
the author of 26 books, including the bestseller
Birds of Spain. Juan has participated in several
artand conservation projects of the Artists for
Nature Foundation for which he is the official
representative in Spain. He has exhibited in over
60 museums and galleries around the world.
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Esther Tyson, England

Esther Tyson studied at the University of Wales
and the Royal College of Art, London. She won
a travel scholarship to study large carnivores
in Slovakia. Esther has been involved in art
projects around the world (even underwater),
working alongside organizations such as
Birdlife International, BTO, Doga KM (Turkey),
Esther Benjamin Trust (Nepal), Free the Bears
(Phnom Penh), FFI (Cambodia), Salford Council
(Manchester), Royal Parks (London), SWLA, and
the Natural History Museum.
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Laurent Willenegger, Switzerland

Laurent Willenegger has been drawing and
painting directly from nature since he was ten.
Working in the field is essential for him. For 15
years, he worked for the nature magazine La
Salamandre as a painter, journalist, and producer
(more than 20 documentaries). Although Laurent
has travelled widely he prefers getting deeper
into local, familiar subjects. His recent project is
called "The Big Year," in which he painted a field
watercolor of nature every day for 365 days.
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Professor Yossi Leshem, Israel

Yossi Leshem is a professor in the Department of Zoology
at Tel Aviv University. He has worked since 1971 at the
Society for the Protection of Nature in Israel (SPNI), the
leading NGO in Israel, and was the CEO between 1991-
1995. The founder and Director of the International Center
for the Study of Bird Migration, he acts as the Secretary
of the Hoopoe Foundation. He is involved in a variety
of activities in bird migration research, in educational
activities, and cooperation with the Palestinians and the
Jordanians, entitled "Migrating Birds Know No Boundaries".
He leads a regional project using Barn Owls and Kestrels
as biological pest control agents. Yossi's research for his
doctorate, which was conducted in cooperation with the
Israeli Air Force, resulted in a decrease of 76% in the
number of collisions between aircraft and birds and has
saved the national budget over one billion dollars, not to
mention the lives of the aircrews.
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Ysbrand Brouwers, Netherlands
Ysbrand Brouwers trained as a garden and landscape

designer in Boskoop, the Netherlands and at The Royal
Art Academy in Copenhagen, Denmark. Since completing
his education he has designed numerous gardens for
private homes and public works, and has been active in
flora and fauna research on construction locations and in
consulting estate owners on their management of plant
and animal life. Ysbrand is the founder and artistic director
of Wildlife Art Promotion (WAP, 1978) and the Artists for
Nature Foundation (ANF, 1990). The objective of these
organizations is to give more exposure to talented and
renowned nature artists, and yearly exhibitions have taken
place since 1978 inthe USA, Canada, and many European
countries. Ysbrand has many serious hobbies and skills;
he is a keen birder, photographer, travel/nature guide, and
art collector, among other interests.
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Hadas Marcus, Israel
Hadas Marcus, the main author and editor of

this book, is a lecturer in English for Academic
Purposes at Tel Aviv University and Oranim
Academic College. As a scholar of ecocriticism
(literature and visual culture dealing with
environmental themes), she has a keeninterestin
wildlife artand nature conservation. An associate
fellow of the Oxford Centre for Animal Ethics,
she has given talks at numerous international
conferences and published several articles
and book chapters dealing with environmental
education and animal welfare. Hadas resides

inthe Jezre'el Valley, Israel.
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Sorrel Ritter, Israel

Sorrel Ritter grew up in South Africa, visiting
places such as Kruger Park, Namibia and
Zimbabwe, which greatly influenced her
becoming a nature lover and environmentalist.
She studied Biology at the Hebrew University
in Jerusalem, and worked for many years at the
Zoological and Botanical Gardens run by the
Society for the Protection of Nature in Israel
(SPNI). Sorrel presently works with Prof. Yossi
Leshem, and is one of the organizers of the
ANF event at the Dead Sea. Sorrel's passion is
raising awareness to the immediate dangers
of climate change and she has given over 60
lectures on the topic.
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Renate Zobller, Germany

Human beings and the environment they
live in have always been the focus of Renate
Zoller's work as a journalist and author. She
listens to people’s stories, tries to understand
their motivations, thoughts, worries, and
successes, and to give a balanced picture
in her articles. Renate travels extensively to
gather her stories, especially across Europe.
She studied history in Germany, Russia and the
Czech Republic. She has lived in Moscow and
in Prague, where she received her journalism
degree. Since 2008 she has worked as a
freelance journalist, publishing articles in
various newspapers and magazines. She has
also published several books, which received
excellent reviews.
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Rosanne Guille
Praying Mantis
Watercolor on paper
20x30cm

Israel, Field study
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Paul Winter playing the soprano saxophone.
Photo credit: Ancho Gosh / JINI Photo
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The Paul Winter Consort, USA

Paul Winter's musical odyssey embraces world cultures, as well
as wildlife voices, in what he refers to as “the greater symphony
of the Earth.” From the early days of his college jazz sextet, which
toured 23 countries of Latin America for the State Department
and performed the first-ever jazz concert at the White House
in 1962, to his later ensemble, the Paul Winter Consort, his
concert tours and recording expeditions have taken him to 52
countries and to wilderness areas on six continents. Winter has
recorded 45 albums, of which seven have been honored with
Grammy Awards. Since 1980, the Paul Winter Consort have
been artists-in-residence at the world's largest cathedral in
New York, where they have presented over 200 events. They
have developed a unique genre of “Earth Music,” to celebrate
the creatures and cultures of our magnificient planet.
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7190 MT  Spanish Sparrow
M7y 9w Pencil on paper
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Zohar Fresco (percussion instruments), Israel
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Wassily Kandinsky (1910), Concerning the Spiritual in Art:1nD
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The Paul Winter Consort performing before an audience of 620 people in Jerusalem.
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Laurent Willenegger
Resting Semi-collared
Flycatcher
Watercolor on paper
40x50cm

Israel, Plein air
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Juan Varela, from Spain, taught an art workshop to
Bedouin children from the Negev in Ein Gedi, Israel
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Quentin Budworth
Laurent Willenegger
teaches Jordanian girls in
an art workshop
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Bedouin Children Drawing
in Ein Gedi (detail)
Pencil on paper
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Mr. Bernard Weber (a Swiss pilot) poses for a
photo with a Jordanian girl, an Israeli boy, and a
Palestinian girl in a campaign to save the Dead
Sea. Photo credit: Yossi Leshem
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Flawless Force
Aerial Digital Photo
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Laurent Willenegger
Masked Shrike
Watercolor on paper
40x50cm

Israel, Plein air
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Anne Shingleton

The Dead Sea at Sunset
from Mitzpe Shalem
Pastel on colored paper
32 x 44 Ccm

Israel, Plein air
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Haim Watzman, A Crack in the Earth (2007), p. 68 :
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A vision from the past - Leopard near
the Dead Sea. Photo credit: Eyal Bartov
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Map of Dead Sea from Narrative of the United States' Expedition to
the River Jordan and the Dead Sea (1850), by Lieut. W. F. Lynch, p.

250. Courtesy of Eran Laor Cartographic Collection
at the National Library of Israel.

DX DA.NMANO YD DY 190 8NP 1237V %" N2 79 10R0
.(Joyce, 1990, p. 73) “VIPW7 721N ®7 NDIN

NRI1TYN YIDN |YP7 DINKRN 11N0L DONNYWHAD DM
7759, 00D TNR .N7DN O 7Y NN 7102 N'Y'RN DN0INN
:2AND,MNYY7 TIN77 nwpnn

T 21M7,A019 WTRT7 'NN73¥AY TV NPRYI NDYI
190N 71117 N"IN7 , 191071 NINXR7 [VRI7 7180
,121'201 N7V0 "N7ON0N , NNR7 "N2OWI IR 2'TNN7
0’271 0MDD - 12 8¥N1 IXRY DIPOA 7V "N NV
.9¥1,0°0 197 NNN»

M1

N7UD MINTININ P90 NNR NONNYD
7V 7pR0 MR 7Y N10R 1IN0, 01D DN 78 D100
JUYpIpn 7w N700 Mp7ip7n ,mosin NoXInn 1ax

19 TA12, MNXR7 ADN 991NN, 1120 PPIV7 VAN
D71W71,MNR7 N0IN 7X ...21D7 132 72 DD IR 0'DN
D710 0'N7D 72 2NN 7'WIAN XN N70N 07NN 7R
DX .7"1'NI DRIV R Q1R AT.07V2AD D701

724 7V 77 91 .81 71 DYDLA )78 IRT7D 7R VA AT
.0 NIDIZ NN17'RD,0'07 PIND RN DX PN

"M90p 1T

M70PA MAY WD TPID N7DA O NTR NN IARID NNDY
79 MAWAYD NP'WYN 187 ,0'¥12'P1 D9, NNDP NRYPN
M1 AWA NIWORD NNNIOD NNANN NNWN .MM D700
7RI 7R PN NYIXY TIRY DINT-198 12 VINYD 90 1)

TN TR 2P0 65 »1221,MM1V0N NTAN

MNTR NXYINN 'NDRIA NN D' 72 "279D-"19380 IN7 100
NDPIODA N ANTD XY PO AN TN AID 1, M7A0
NP YN MO ND7RON TV RN ,N7ON D7 NMVD-NNOX
.0"WIN 24,000-21 0'NNO M1"1A DY PTPYO79 1Y RN D1, 07121
N¥NIN 9IN DY N7 DN, D' R™ DRI AN TV & NTR]
DWD NDINT.NIARI D7Y NOXD ,N2IWN N ,ADTR 1719190
1"V VAL NNDY NR RIXD7 IWOR IDN NNTRN NXVINN "NORAI
79 MININP7 N70N D OIN P2 - TAPY NTY 190 N NRIMTA
,0MDDI7' P D'RI7RD 7R PRINA MTAPY P17 001NN 12TD
'V 7w 29D-"D1TN NXPA DRNPH NP-"21MN70 70 R
97R 707 D7IDMTR MNTD AMTPY NP RN T,
MNYIN DNNDN MR 719D RI9 NIM7'YO D'WPIANN D'NNR

JNIN707 DNTD DD D700 D790 7w

D'DPIND RODI W MINR NP MNTD DARD 79 TN
D'21PM .N700 D 7 DPNORN D'OINN TNR7 ,ANMD NTRAP'YA
'2.071a DNT NXYVINA 1P'WA,0N7 N'OINT D'RYNI N DIV
DY ,&N'TN NA,)T1 70 0'DODI9N N2 ,'OR0 NA DN9IN NT7R
R99NA,N70N O 7 RINN TV DIY7120 M0 NIRRT 1700

A7VRN T RPN 9D RINY

MR IM, M TIMINP0 NN D700 0. T2 R 1PN, AT
DN DPNYDN RIAD IR, IRNT7 NP .01 07 (RN MM
2V TNO 7w DN'7 127,720 "ANID DMMN PR I DTN
79 1TINMD PN PANODA NI NNN.19-N IRDN MNP
172010 NN R77 DMWY 023 00D MR 022100 IMNIRM N700 0°
NMIDNA 710N "2.19-0 AR IRRIN 70N MIYI NN7R0 P7R
1121 DMNXR17°R1,0M0"D D"WPA DPARD 7V 1907 1 DN
ID 1N N7R NMTAID) NPODD NN R77 WAL MN71N RINT
WNY DMPIN TN .(1847-1 01710 791 1835-1 )00 7w DP7N
D902 DNTNMNNR OO NADTYN R WOWODANTIRD NR
T'7aN MYDD 7» D" NMINRI DPNN90 D' I7.8'7907 DMMIRD
YO 7V 11902 .Y MwAN MNP NN7 101178 DN'UR1]
0'0119 DR7M|A0 RN, (Lynch, 1850) 70N DM )TN 7R IPND
“D'N701NNMD 70 N7'N21IMYD N7'R” MNAN7DN O NR P17
DARN NR NN7 D'RRD NP0 INRT .(M73IRN ND1A 268 ‘DY)
119 PYID RN PNAVITPN D DR :NNNNA P17 10X, M70N
.(269 DY) "NIMN7INTD 710 12NDNT 712111R RIRLAPXDRD 710
MR NINRT79 7Y 90,1071 D7IR'Y 7171 "N INRPIN
MDY ...NTRMINNNN0D DARY 79 DOINN A'¥D Wilson, 1881
154Dy ,37712) "D'PMAN 119 7Y ..NNIMT DR .. M7179R]

D7YN 1710 TN 0PN VRN NAIN7 NN DINTN R
7V D'OMRD,DMNTINN DTRN 112 ,1INIR NYI .N7D700 MNna
DRI DMPINN 7R DN9IPNAI R7Y ,N70N D 7w 1M1
M721R TNOD TV R7 .MANDN 'MIO0 N7 NNYIL1INIY
, 0NN 0"DIPD,DY7'AN 72127 MW MR 7271919 TV AT, 0T
D'77'2 DMNYH ONA20 DD VAN NPNOIN,ARIN D'WONDN
71N MNDN7 7'A2 070801 MNW P12 0DXY 0NN DTYA
JPOIR NNNNA 09X DTV D'AXN DDA D'TTIND DIMNY
N¥MINNR7.INNYIN MR NTATAD PINYIMOY 7w NANYN
P2 Mmp-21Mn7n 7 07700 7Y NN 0'W019 D'woN

1712 0"N9¥N D'9INN IRN

NANYNIA 71207 T PININT NIPH DV IR MNT w0
WOITNYPIN 710,N70N 0 7w MRMA7 N9 M NDINTA D'771000N
072100 .NTHD OMITN ARIN N 2WHDD AN AT 7w
R91N7 17D 1RI71101,0'P190 MY 71N DY ,0"N1D DARID
.D'DN 7 ROIDN NN RON N TIRD PN D7PRN NN
Y7 7010 DPTIAD 9142 D170 DRI TIRD D110 D'N7D
IRN70N DDA NI NIRI.OARYN NN NR VA0 DN
,D'P19D NP7T,NN90 1A 071N 07PN NN P12 MNNNN
9PN M71A0 7w DA D'VIT DARN 7©) D'7710N .01 1Y, )NAY
MNP DTN N7R1,0N2 NRDNRN NMDIIR7) qR1,DN7

NPOPOIP NI 7Y

DMpPADN RN N70N D' 7§ DM TARN 'IMORD M1 0 (wn1
D'9% 07001 DM 179X D YD |PTN D79 .NIRY " TAIR 1R
07120 D'T2Y 'O7 17w DIDD1,(N1'907 70 NIY M2A'202) 11
PIRD 79119021 12D DR P1727 70 (11907 70) MRIWIWA
MR NMI,"WTPN PIRT MANYN VD MAVN DRI, M0
TV N702 D'918D” D'WIRN IMAN IDHDY “PNXD DANR” 19100
NRIRND DA ON™A 7w DD'71 (596 ‘DY) “MP *9'DII INNT

16



L
11

S

The Madaba map (around 6th
century C.E.) shows the land of Israel
and its surroundings. Photo credit:
Shutterstock WitR 34182559
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The Bearded Vulture was painted by Walter

Ferguson, a versatile artist and zoologist. Courtesy
of David Ferguson (not from this project)
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Ruppell's Warbler
Pencil on paper
40x50cm

Israel, Plein air

- RN DR
nany mMann n"771n
YaIvN

91 TOW IR N70N D 7W1TNY
2A¥DD P70 RN AT TNY ADXY
X RL.RITH R, MNIRN DD
MIRN 727 N9'pH AR NI0INA
DTP7N7MIDYILN NIANT NANN
2¥N7 DNNNY NRTOY NN
D'WT1' 11712 .07722 070N 01,1170 DDA MNMpD 79 '0Mpn
N¥IN1 RN, D710 "R79D TNR N7¥N7 N TR 17199 D
1NN YN 727.72 72 DIWO 12T 'R VRN N2IN7 .M NTI
DM DIMXD NN TN DN YAV NINKR . TIRD N1AAN20
7737 MONNN7R M7V R0 1 TNY PN N7 D'RIR RINT
WPRNI AT NOND PN, NTRN 7 AN A710 Nann
DRI MWN7 MYTIN D120 1179 DIWHNNNN YIDN MY

A ARMA N0 DNXTDINTR

Ul § bl Ll dimoz Bpuo - Ol s 2]
W zag)l 5o e 9 Jabtuckl i 13l doy 03B g Cakl yondl edituns
dmaz Jams LglaSTy dahial) Aol dlas) dolo Jlin Laiomo 209 55 (ad3)
2ol mosl gl ) sl o i sashas e Sl el G dal] Bl
SLEY (69,55 o] dasll O by WS skl pond) €l  Ls AL Gyalal
ALl 0dgy &S (3 o sl sgud S dolo Gag Ll Lol sas]
2025 0l 05 Bl il algs dsbally a1 Aylal) zdye e o Jo USU
JolSHl Gz sloedl g 5iall § Szl ol palus pliius hidtuws (3l Leo ol
)l o Blacel) 8,atull Bospzs Jeasdl g9 il Mg dabaial) $latI ¢ sizlly

o 35T dty 31555 Lokl 01n duanly o5l o a3

- AR T ('70) NIR
7w noTA NP
Yavn Nan7 n1ann

N1AN7 NNaNN 7w NN P
PTN7273 2010 MY NDMNYIDN
DO MDY 7 DDANN 770 NR
7V N1Aa0 N 7Y waT1 7RI
DR APNDL)ATA TN DMONN
D IMRRIN NMMLDN Y TP
,12'97.0' 0797 DTN, 11'0R DY MOMWD NN7'YO Y7
NMPYN PNNDOD NI AR NOD TN NDIRTI AP
"2 TN '9IAIR'A NYOIN 0N N2 N70N D .pn 7w
170 500-D N7YN7 NTRINNNR A NN DNOR7 N 71T'A
PIPNTINR VNI NTNIR MM NP D"PYO MTT DN
D' R D'9PNN DMINN.NPMIORA INOMN NTR7 ORI NOTRA
DMN9'X7 D'P1¥1 NMAY AMNDY DY D'DNT 079 0'PO0N N7DN
MRITN DMNMOXT DINN D7V IR DI DX R, MNPD
TINM PIAD NYOIN 7V 1AN7 1IN1MNRIT,001A N7DN O, IRT DY
N71'N AP TIN71I NINKR7 .NTNWN DD MDD PANNT DRANR T
DMR QPO 7R DNMTY NR MNO7 YD1 1T D'RIR R1N7
79 NPT IWD,DONNYNN DINRN MYIDRA D MNPNIRTD IR
N700 0 N78N7 NYNTN MYTIDN DR M7YN7 MVl ,N700 o

.DIP1T2 0N PTR NTRN AVIN NRANT

Loz § wouyll Godio puss - gobl 09193 (blizl) liz sezubl
Ul § dandall Lo

Yoy sple 8 Uslml @ dmell oo dimazd @ aaay) Gouio Gunls
sl e uSTI UM 0 il ] & Doeball dibos ol munz 53
Y B 52555 § el I Srgondl sly2]s daibolses sgeall Ll
0l sl i puiaalilly i)Yl Wle me ekl dassl gessy
ol my Bsatall deucsy )l Blaall go sl delasdls dsall 8yl
Y G5 Oblguadls saall Gouo Uloges 3,3 didlyie 8,alls ity Cuk!
oAbkl oda =5 i) § Oy szl Slb Osale 04+ (e ST A8kl G
53 Ly 31§ (IN9MIN) dolall eblio J Lwly Loyl § il gblse
Jseh) Olyaerieg 43S LS me didaze LS Cobl Hodly dhusll JLad)
Cabl ol 18 S g ygehall &y pll dlsall L g i)
0o Bu,dl) dimhal) 80l 0l diles Adgbune LBle e g5y pioy
828l rwgbly Al pladl g9 bl 13s J 200Ul o e 0955 O O30958
Jal LIS 04 Jaoedl Jlozd) s piasl 8 s asluss puldl o gazdl e
M o ll 28 § e ikl ol sl o SO k] NS e a5
iad) Gioled! Jo (e bl O gulls Cobl ol SlasY

- Qa7 a1
ADN NMINTRN AXVIDN PR

NNINRN D700 - DN DY PR
T2 N WPNYAYT 01N 1INIRY
NTN M70N DARN .NTNDW IRNY
IR DY ,0"N O'PPIY 112201
N7pN D'.0"N20 079 79 72
JID7100 NRMNN MNRA QLY
MMRIN, 071NN DIPN1
NYOIY NMNNX71 DMN9'R7 D7PN 0N Y7YA7 R7910 WD 71TA
IR7 IR INNONNY DTRN M7'NP NAPADDPAD N7R 7D -
VPN -7V 130W,DARD DI D'7PR WRINATTIVI 0IY NRD
PNIY 122 MNINKRN DIWN D'RW0 NN PN N0, 71TAN
10T VAN 1OV .DR-DR D7Y1 RN, )TN N, RRINPNYD
DN D790 ITN7 WD 7 DTYX DIPI71 MR WNNT DTRN
, 0177, D7RP 7R TN DNRANA VIV Y7 DIDRD NN
,D1'7'%21 V2N 0NN TIV'N7 07190 2NN 700 0HR 01079
N12NN,OYY7 01 MDD N7 NANY T AN .)NA0 MITR RN
DI IDN NMNIRN NXVINAY D700 D IPND 120 ,YI0N NIANT
D712 D'P71N MIRN 'WIR I 17 NI ,MNO71 DI7R7 |RDY
1272 D 2NYNN 727 MTMN7 NN IR D700 0 7037 NARTN NIR
JTDAMKRD W 97 TN O T 277 NRMPA D7D 7R MIOT7

o8y S udzne sy - Sgiiid B9

OB e (o) lyalasil J] glios i1 855 dalSIl - Sl ol o)l
Al Clae o 5355 Sy dide g dagok] 3blibly dodlbl 8yeedl 0l
«llgenl) @l Gmesb pbge blsdl G 0l gl 925 (sl SI gBge sy
ool I & il Olmatenld Jasoms 3 5 S5 - 885k LIS sl Inkes
33 lasl 1 Bpodl el dilio Boyls § Cazy Gl Ol dko Lo
el Bl 5 ghd I sof @l 5e¥l Lol g oo SSY Lglales 03 Sl
3esly 6,51 8y0 QlusYl dud S Ol Al s iy 59 Y1 543
ksl ) dmll o (o (9Ll 800 oLkl Ggine W) A Cilghass
OV Blsdl 3353 pladl closl geaz oo pldlly Oneiabanaldlls o) Vls
loassts § s I By0lbl oda dSHka duwlio oo Gl gisd)l pgatlls
o) ool agmes il § dmaal] Dlos dumozs o (g2 s5messin]
ki) Ol 0L U835 drattlly ) Slos 355 coasliVl 58 pulzeo § )
JI bl g0y sl gaez ST Ol 051 .Call youdl pag ploa¥l § OsSiis
I Sisdy O s Oslsetll

(o' 12) 7an

- *TPIRI-12IR N0ID
m7wY7 1®DY DI
17T, mnon

17" MN'971 M7R7 1RDY 10D
Y107 -1N1DM,2000 MW DN
MNO71 DM NTRN DNNNN 7V 12aNN7
A7RTMYXDRANPTON-21 N2
IR ,M7R 7Y YT NIRN "IWIN
D'7 NP NN DY DNWI 0212 DN MO NR IR R7 TV 0N
.2050 MY TY MNA7 MN' RIN,2NPA XD NR NIRRT DR.N7DN
D'NYI ,NIY D'RI7YW 1197 N7DN D' NR 11T 1IRWI 18V1 17
N700 D' NON' NIY D'RI7R IV 2 PRIN PIIN 7R IVAN DYD)
220 TN NAWYT RN 7807 7011 Naw TN TN .N0MAY
MW7 110Y7 DI N7RN DIDXRN.JNNIN9 RIND71 N7V
20N 191 NRINIRN 7R DR DARYDN NRI171D D7V 117w

2179 TNYN..A90N NMT7'7 1000 NR 1"APNY7 11D DA 1R 0N

IRDY 1IN 7 TO™DN RN L1946 77, THRI-1IAR NOID 7137
TINY NN DTPON N7RWHD-R7 NAIR INT.MNO71 DI7RY7
MN9W7 7¥191 1NN MTHNN DY 21 TTN 12D 7V DO1INN A7R'T
D10 MRITO,D'DPMO MIVY MYXNRA NI7210M 11NN
R1XI TYRI-1IR NDID 7104 NTY NAIRN TID 1197 .M7124 '8N
'VITIDN WRI7 A0 1988-11,N1W WHM D'WI7Y NI 1T
TTN-110 DI7W0 NTYN NMITIN NN79DN 12N N RIN.TIN
7R DY DI7R7 )N RYDNINR 2PYDN NTYNA M T2
D20 7Y NDNNN 770N IR 2NYD NN TRRI-1IR 713

11994 NIWA 717 70w P2 7w

OV daitlly St (slos 3550 ey - * iy 4l ypuato (welino) Uil
Suslabl d] Guga ¥eoe plall § 03,31 § deaidlly ) Olos 3550 ueas
Sl IS5 e sl oaste JSLal) o duaslBY) Ol sl o il
Lo O9gdy Ledis 058 sz o)l oy b eaiS) pdlud) (98,5 dahikl OB
Y0 alall Jsloo Lilgs dige platud Mo ol i f15] ekl o) Cram
oLbl oy Lowis Ble 36 dte Cl jondl 0,535 Loie 5o ulB OIS
elo 8, Sz Sl ol proans Lodl@l Gl 3306 § - gusy)l G2oball U]
sz wnsledl (o Skl ol S| G Loy s OF 0Sg I Susmoll iyl
skl ol plally Lslhabus Lum O3l Y3 Sy Jslonll slow]s Dl
Lliitas .. puyladl Jlab J) Doyl Jad) b dé ea dibaill Jazg dsly)l

dgaiilly @add Olos 3Spe puwhe 5 V€T dlse o iy il sgaite Lzl
o Ialabl el e @31 gl 53525 e JosS dresSe 5 dalain (29
Sl I (0 rolutlls oalid s e Josiy baws¥l 30l Qo=
pus dalail) elsd] U3 o9dodl e dewlyall Olalodly Jasdl ygs @it
VIM ple §s dale Y9 duas Bl 30V Giumd) § Wil ool ssaie Jlsedl
Gyae 5850 dl G adgll & Tsae O .A35,Y1 Olplal) L) digss o3
wily sl el O .l o] o el Oolglin d810 dind § Toes Ml
-00Yl9 e sl o2 199 ple M) Baales gdg dles § sile USiy S)line

G, MDA

- 12310 "NX ND1N 12N
MR N7V N7 1N

JAN7 NINMIMOD TN RINN7ON D
DIPRNINT.DRANMMTN D717V
nNJ1IMINN D71 N ININ
7Y AN DTNDN 71TAN Nan
TN TN P2 .ANTRN M9

DM RID 7RI NMDD790
VPN 7R 0 INMN DD 7R 0N
7R N7YWND . TYIN7D )70, 01N, ]A7UR - D'71D2 N'RYN
NXR DN MNTRA AXVIND NR,YIDN NIANT 11NN NR N0
T 7Y (177) MN'971 M7R7 |R0Y 110 NRIN70N D IPNN 1100
NR YD NPTINA NMINDR WPNWAT7 VN TN NWAID
DR OMYP N7 DA R7R,N70N D N78N7 P R7 - 10T
40,0770 DTN7NN 160,10 ONNWD JI2'NN NI INT
(D721 0 NY) 7RI DTHN7NN 180-1 01D 79N DTNTNN
D7Y D72 N7 NN N7DONN MTNI NN M7 Inmp
VAN DYNIY, )TN INI DIP'RIA DA DIDIN IR NIRN DY 7) MY
ANR,NMN-78 10 NIDAT NN MNR M9 101 N NRYD

.N70N D7 198D DDNONN N7 DN

o8 aledl 139 - (i ol CownsiSU g8
Ol UosT 543 edlall Jo ¥l Jol 0 ditlos s degi (00 28 Skl yond
asBsn .oVl drg o Boly3 Galaslly oblsll ST pasd laiw Ko blsll &
Byl dalie U] plead! £ g0z e Ul pul s ditdaadal daludly 03,3 o
LS Loty allly porl Sy posusiibly porulisdl - oolebl dusd) & s
2409 a8 5L ey Uidlw] § o) oo dimaz S5l ] dosS>
82l) 830t 0da e (00, Y1) dunidly M) Glos 35509 ekl jmed) Sl
ol SUE3] oY a8 ) - Wl 165 (rumobly () plueinl 8,58 Of uslaYls
Vie Boaidl @ OsSsLabl Laf dawsll &l § o8l Cbdle 3l (SJs sk
blicy I5al6 (15039 13942) Gl ] W VA 5 Ladauds Wl £+ 5 o) WL
Layl (e L] LS dthill ogmd JSI Geladl Oslell ] 500 @1y oalss
o9k e Mad i boyilhl el s o OF 8IS U103y g3 Juasls Bole]
okl 5ol ot ) Dysgasbl @850 gl pad o 03lszn diolowd] g8l

10



DW7101 MDON97 NTIN N'OXR NANNDN
2NN ,N10N DNMAIND 7V 1A17 ARTN
N2'NIA 192 R710N R7W NW1INN

T NND A701P TID .NTI90 NIV
NITON D'APRD MLY7TR N1 ,NANDID
D' MTMIR DN7Y VTN IRIRD DN, NN
17002 N2 TN DNITY DR WM D700
1D, 0MN 1 7Y DNTY .NTI907 1jpnnn
TN Qo 12 0T, PP N0, TORND
MO D'WOPLN NIV DIANL A7NTR
N AN NN

o) (g2 a5don) SSall a5l ol
peet oalsl] eaaliall s szind il
&5 & Oady HAB Y Il Basludls gl
diye 35S Guile op o8y QLS i
Bl S| e pallanidsl ey paaiies
ol 08 logaad 1 8,m Ll Lol sV
Condl I ol Logass J Llgs k!
0393 9 Buslune O] QLS g gl
sy &2 133 udy Grie Ludds duslows ey
wosaill 1,539 dazy3 § Galodl 393509
dyyg o ColS dalisb) Sl

K¢
Dloo dumaz Ly UIS o3luo] ] ol 2l Byl syl dilonlly il QLS i
09t 831399 dmalall dol o GSUdll duwhos Aagll Bsios (il ] § dsall
Aaoidly (Sl Glos 3509 bl sl Silonsl Agmog (asl8Y HLE pulomas «aulBY)
ody) Ositas (3209 dewl LS YT 5list LT Bawio Jadsg Ailgll deylsdl 31399

NES I IPROY TS SINTRIIN

O9ybll & ssudall e dulyad 9l 3L pue) pudid (guss ssundord Baasll Bppas
@) llls Ll & Dsaball Dlao ol (0 39301 03582 s Aol Bskio 15,Sws
OBl L gy s sl sl Dol IS5 Y 1 L) dylonlly add a5 Y
Bouio e sl Wlie del) ol S eyl dlatl) dalaill ol ogsd o
A Olldl s s daysws (elus O3) sz Cass) dghall Jorl e o8
o)) 3l ol spaie dlioal) Osiian (o 3 ikl ealas § Lag poial (| (g0 Y
oadmtll SUledll (a5 & Isanlio 5oll] <8 meazs (Auattlly pdd) Olas 55,0
oo @b b oLy (uSIs gy Bortuns osunl) Splsall lolbl gy (JELW
& bl B35 Sl ol el pllat) o, I WS s ol padal] Slsals
I oY Byohas sl etz (s gy o 35355 Lghl S dps . pgles L]

ASRie dyylae dog) £ g e

O9ledl 239 (it bl (adBYI HLE Ludzme ey Bordtd B9d Bylymn SiS
5ylo] § 4ndls pladl ppakl mlidingy demyg (15520 (gusy 2SI lliSy ((allBYl
& Isagal Jsazedl g5kl oasd Le Voo US . andYl Oolsl] 8yl39 & @olamd¥l ]

ol g5 il 1 3ado

il 1 Igsler 5l Grsasbl bl Ggas shad QLSII i oS & IS 1ia L9
loudao 139 .dde blasdl § dS)Lidls bl (Bymbl Skl ol de sl G2Vl
5 - alye 3315 A 318 O lga8 o Il diaall didwshl p9y2ll 30 o2
otz polos Isag)l o)l - 4839 g Usy skl goxlbls 0s3suSludl Aswge
o &elwy) Blhally Osabwshly Os3kall V3o Lghiy U1 &y ol dsaedl O .S
Oyl Ladlal) sl molens ilasYl e Bolasl) dy)g po dsliiul 3542 Lt

2,8YL Bsughl dmadall e Blasdl Jol oo

n7mxin - Juan Varela
11T M9V Desert Lark

M7y Dmeyay  Watercolor on paper
1T 27x37cm

Jordan
Wy Yls>

slyoeall 858
G e dsla )l
[)b)&”

mTn

112NN MITANPIRNN INPINT 7200w TINNN DO NTNNINR 190
N7 MR7 TIWDN,YIDN VDT DIDR NP NINTN P, YIDN NANT
DM7W7 |R0DY 10,0700 D' 1PN0 IO DN NNTRN DRVIDD ) NTR
MR IRRNT NNAY NODI PN RIMD 70 PINA TIWND ,MN'971
.N2TINDNON 7178 DTN 09147 NTIN "'OR 1R

NTTIPN7 DIR7IIAN TDINN 7010) DV'7 01 MDONO7 11NN RI7D
MW YNT DR71N7ANTRORD 7Y, (NINTN NP 1M NV721 DO
LOMNONN D 7Y MANT NTHNNA PARI PIRT R1N.O71V 70 DN
NTIN.O1020 MNN,NTA NIRN DY "2 D''OKR DMIYP DOAN R RN
1A127 ART7,(V2ADN YNT DINR P 7NI0) DNRIA TIRIAD7 NTIMD
AR WPRIR NODD NI MYYN 7Y 0 70071 (N0 DR)
DI7R7 1RDY 10 1"1) TWRI-1AR MOID 71137 NTIN 1OR IR .DTDN
,DVT7'7 DI NN DVITRA NAIR7 IDINY D'OMN 7271 (MN'97
JRNMDD AR RD-RY¥1 OPT 721 .N7122 M¥IN DT D1IT'P7 DA
NN NR DDA 91T RN DNDI0 7V TN N2IWN7 DM
,01017 .0NTIAY 17002 DINXRN TIV'N 701 D700 0 79 N'A7IpRN
INNONN TWHNNIY ,0"9N9 1P "NMIR Y MR 7V PP 207 MNN

9MRD PR 7w 00D 107

JAIN N7 AN NMITRN NXYIDD PR, QDY 217717 00 DTID 1R
77210 ,1"DRIN 7711211701 1777 101, NIR D710 R wn
MONNWI7R 72 7 NIRN71IW9 QN7 TIWNN 79 1727 9aR N'7721001
NTTNPD DPNYVIDM71YN0, MOIIRN PN D770, MNR 0N 77

INAY DMIWINN DIDRN R77 NR7 R AN RT7 D190 ,7100 7001
JND'WY7 DINN71 D102 NNIN D700 D' 7Y TIn77 710 17707 707
Y1 NITY D 1 T-7Y 19X1IR D'WAIDN D'DINNPA IRIWNT7 10T DN
JNPR7I0M 719 AIDTRNPTIN 72 PN7DM DO NNDPON - DRIA DD
DRPTINI DINR 70 NN AR DXORDN PV 70 12070
D"YAL 71T'A N2 NP7 OMIN 0N, 7°A00 1TAD DRI D78 DTV

.NTNON NI202 VIV 7R 1MN'W'7,0DYNNNI 027100

Soiodhl Cawygd 01PN 01N

i
ISR

A8 Gl 559 - SAzie oud

doaidly pdud) Olos 3Sye - Wil 92l Hgate

e el pulodl - Bgradad o

drgbll Lloo dimasd a—'U| dougll Gsdio — zobl 0sy93
drpball Hloo dimaz — Olo Lol

Olokaie

dgbll Llom dimaz

daugll Gydie

dsdall Yo e ol

deadly pdad Olos 3550

23V dzg o o8 Logl rak! youdt W ,a01 gollall
A Y- g y9udl Bl

G- ygudl Gl § suhall 8,20

SBLly &blgeod]

e pus 22|55 Al dune

Cubl ol o5 93,91 obo s

Lo 2 polisd! By Cudl ol @lasidssbiall Ol
Ole gl Lacs!

Al Olasigtls diScat] Jolod]

Sl youd) oy dgdall Jof o O3S
(ENSRPWESTN 12 B WWEST] PRDAY

&yl e

ad)89 9 Jg2

olal 451yl

SLd JIgdl e

Olelds¥lg sy

bl

Cubl ol o oLyl 156

Sy dod) SLSISY

Ieeb

gzlb 466

14
18
19
21
24
25
27
28
30
34
36
39
40

184

183

181

179

147

119
95
44

mmn
nonm

MR N7V NNPR7 1N - 12210 NN

MN'971 M7w7 |RDY 1210 11 - TWRI-1IR N0IN 7113
ADN NMNTRN NXVIDN BRI - N7 2T

YIDN NIANT NN, NNTA P V1 - ADT7R PNT

YILN NIANT N2ANN N'7701D - 1RN DR

DMMAR
YILN NIANT7 NANN
noTN P

VILN Y7 DIDR NP

mn'971 M7w7 |RDY 1DI0

07192 In1n D1ppna :N7HA O TwITINM
(MpmMoR-"MON 1IWN) NNTan Ypan
TN YPR1 N9 NTT

npIXM NN

MNP 101N VIV RT79

n7nn 0 71N D N

N1YN A7BRN N2AM N7DA 0 7Y9D :NPNTRYN NYIWD

oY1 7w meionn

O TAY D'DIRI DMIPOR MNNND
N7nn 0 1'NO1 YIVN VDT DIDR
TN DTNI7 DY T17' :0"1'N D'DPND
PN MTIR

mnpnnIwMmno

nroar

DDRN 9D

DN MY

0'o1

OTR NY9wN

nnixiI

nl) IRY

mupn



Israel, Plein air
by Ologl
Fhe 350
Bysll S poloy 8
el & Coosy ¢ o]

n7MoIM7  Laurent Willenegger
)N Masked Shrike
M7y MY Pencil on paper
nowaME, 787" 40x 50 cm

1
i
i
.

=
EE

Bepda.
= Palbfteaih Feembh

Avvusjandle Faiia
|
OTWITR M2 Brin Edwards !
"IN Masked Shrike =
M7y wNAa - Gouache on paper T
JTANY, 7R 29.5% 42 Cm .i'
nowa My Israel, Ein Gedi, |
Field painting

MAF OF

MOAB

l98] 52 ROUFE s Taw REVHRLR THESTREN.
@) ovess) T |
Bys e rlgs “THE LAXI} oF MOAH | 17071 N700 0'7 NTHD NPYAN MYDD - ARID PIR” 1907 TN 9D
sz g8 Ll - = NPMYN NOIANLIPN GOIR MATRA.DRIVOMD 1™ 1IN NRD ,(1873)
i l“ L 7R 7R IDIRTN MDD IR Y RV
gl § Coaws) . _ .
) "9y Cakl Hoedl 38 OlaisSls Sy - Wlge (2l" LS e dboyls
| Agull Ldlyes3,SJl degama o Aok pliun 5,5 o Ll (1AVY)
)Y dab gl 4SLl 593Y o i
onle of Fanglish B — Sl dubooll dSUI e ol o
L& i § & & & = . Map from The Land of Moab; Travels and Discoveries on the East Side
j of the Dead Sea and the Jordan, by H. B. Tristram (1873). Courtesy of
3 - #  Eran Laor Cartographic Collection at the National Library of Israel




VIR DR7A TN NI D! Jag oo G30Y) Sishl you
DIV DR MY TVDD oS oo dos B9 (e
VAT, IDDTY 7ORD PY Jek 055y S 8y
DNAN7INR T . dese Joidl § sodome oz Sy

ATAPY TWATND - $9 O Busad e
MNARATNY proeRDD G902l B9 bl i ol OlelS

01D DTN :DOPL
bwsS)La Qv].\.‘b @JJI

'O DN DNRIA TIRIADT ALY ART,OWT 0P NOONNY 01210 DTN :0INY
Oz 09929 339L Wl ¢ pincd A} i) (wg2 s3andosd] pusSile (ulud 109555l

NR7 ARNIN - 77 THRND N0 - 112,000 1T - N2V :DPAND
S5 12 Jaz s duslows e - du sl dall (39 6 - dyll dall tdaz )

P17 D07 :N7AIR2 w7 1M

Q01 12 NTN : M2 N7 2Ny

THROD 1NN NXR7 ARXIN - 772 :N2W2 w7 1M
oty it L 22050253 g9l 2 yo)

sy 32 58 sy s goill 2yl

£ - Juz s daelome i 1o Il ol 52 o0l

D72 1TIV0 )PP T NR7,'POYT 7A°0 11974 P11 21X
o o205, 550> Gl s oS Jloews 1 88129 peas

NP2 DI9T 7PN V719713 :019T
NP NXRT7 IR NI 1D
oo delb Jslin Colodyo 1delds
Ooup 5Bl AS dled

2018 ,7R7w"1 DOT]
YA dl] § b

DMYRN MY
207N DINT TR WY

N7nN 0 7V0 2T 121 N0

M9 2T : NNV NMIY WY

N700 02 PA-MNNY M'Y70

: AU y90

Souudyg Colyg) t dsulou ¥l e

ol sl Gblod 38 $slymmo iy sisiw
2olS oot doyelly & psdl SN2

Sl somd) 358 Lol Gl BUT

ISBN 978-965-92011-2-9 1"NOD

www.birds.org.il 2710 9% INR
www.birds.org.il: Asl ¥l sedall 28ge

LTD 1ARN JONRY ,0AN7 ,0*7pn7 ,0787 ,p*NYN7 ,790W7 'R .YIDN N1AN7 N1AN7 MDY MM 70

NO7arw R Anne Shingleton .NT1902W IDINAD RINY P70 72 - IMNR IR DD VIR MMDPTR - WIDR 721 1R T 721 DI7P7 WRIATRT
n7on D N, 7w Tamarisk, Dead Sea Shore 771000 NRNON M1 R7R V7NN NOR NT 1902 71720 I0INA R1INW 110 700 NOD ©IN'w
1M 7Y 7009  Pastel on colored paper .
NDWIATIN,|TY  32x49cm Slagleal) gaze § O3l gl do )3 cJusead G (dsl{.b Bole] jgzu ¥ .dzuba)l Llss dimasd b gdome Fgdsdl Bz
) ; Jordan, Plein air 1o @ dlsbl oo 532 &Y gyl Silus of LSun of &y pay of digsSI] - dliws ol COlS &y ,b (6l I T EI
Osidzunds O i i . L. < .
N el 53] 099 BL e ¢ 5 LSUI 1ae & 88ylg)l slgkl 5 8Y @yloxd) pluaseadl .olSY)
okl ol ol S 5o om0 O3] 099 Bl Leie g giae © G 3lell dlskl e g 63 Y Gledl g o
By e Juxwly

a.v.:.,b.” é kLA.wj z[)b)i”



nna o NXR Nrnay
D'ﬂl)l 101N 01701 YAD1 NIDKXR

bl ol elio] ot s

sl § O ool & dspdally

Wbk wlda V1IN DTA
o o529 DW70M

aRm

0Y7121 NPDIDOMD
M7V P7pRIDD WA
maTPED, 7R

dez Oligy

Oleglly Gpeiug 3

313 e by Sy dsle Olsll
Siselydpdomincdsdlwl

Rosanne Guille
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